‘ 

E f 

a 
vi A G 
A 2 
NOVEMBER -DECEMBER 
- 


THESE CLASS D SELECTIONS WILL HELP YOU 


at ORCHESTRA 
SINFONIA No. 1—George Frederick McKay 


ihe Concert) Orchestra with Full Score $7.00 
'E FOR YOUNGER ORCHESTRAS 
{ull) Orchestra with Full 
SIX PIECES FOR YOUNGER 
Béla Bartok (Arr. 
| (Full) Orchestra with Full Score $5.00 
SCENES FROM THE SOUTHWEST 
George Frederick 
“C" (Full) Orchestra 
‘MUSIC PUBLISHERS HOLDING CORPORATION 
Street + Nev 
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GREAT BAND MUSIC 


presented by the Cities Service Band of America 
Paul Lavalle, Conductor 


Time: Anytime 


Paul Lavalle and the Cities Service Band of America, who 
continue to “pack ‘em in” via radio week after week and 
year after year from coast to coast, present a complete 
concert of Great Band Music on RCA Victor Album 


No. LPM-1133. 


The following listeners are invited to this concert program: 
a) Those who like band music! b) Those who do not 
know they like band music! ¢) Music students who are 
learning to play band instruments, and those who are play- 


ing with high school and college bands. 


Place: Anywhere 


— PROGRAM — 


LA GAZZA LADRA (The Thievish Magpie) 
OVERTURE ROSSINI-CAILLIET 


*Sam Fox Publishing Co., Inc. (Grade A) 
FULL & SCORE $15.00 SYM. & SCORE $18.00 


ENGLISH FOLK SONG SUITE 
R. VAUGHAN WILLIAMS 


(Grade A) 
SYM. & SCORE $13.50 


*Boosey & Hawkes, Inc. 
FULL & SCORE $10.50 


THE BIG BRASS BAND 
LAVALLE-VENTRE-STILLMAN 


*Stargen-Sam Fox Publishing Co., inc. (Grade B) 
FULL BAND $6.50 SYM. BAND $8.50 


MARCH AND PROCESSION OF BACCHUS 
From “BALLET SYLVIA” LEO DELIBES 


*G. Schirmer, Inc. (Grade A) 
FULL BAND $3.50 


UNDER THE DOUBLE EAGLE 


MARCH J. F. WAGNER 


THE UNIVERSAL JUDGEMENT 
SYMPHONIC POEM 
*Carl Fischer, Inc. 


FULL BAND $6.50 
FULL & SCORE $9.50 


SYM, BAND $9.75 
SYM, & SCORE $12.75 


SUMMER DAY SUITE op. 65a 
MUSIC FOR CHILDREN 


*Leeds Music Corp. 


FULL BAND $6.50 SYM. BAND $9.00 


BUGLE CALLS A-PLENTY 


PAUL LAVALLE 
(Grade A) 


*Stargen-Sam Fox Publishing Co., Inc. 


FULL BAND $6.50 SYM. BAND $8.50 


WESTERN ONE-STEP 
From ‘SUITE OF OLD AMERICAN DANCES” 


ROBERT RUSSELL BENNETT 
(Grade 8) 


*Chappell & Co., Inc. 


FULL BAND $9.00 SYM. BAND $172.00 


TRUMPET AND DRUM 


CAMILLE DE NARDIS 
(Grade A) 


SERGE PROKOFIEF 
(Grade C) 


PHILIP J, LANG 


(Grade B) 
SYM. BAND $6.00 


*Stargen-Sam Fox Publishing Co., Inc. 
FULL BAND $6.50 


(Grade A-B) 
SYM. BAND $8.60 


*Mills Music Co. 
FULL BAND $4.00 


WHEN THE SAINTS COME MARCHING IN 
Adapted by PAUL LAVALLE 
*Stargen-Sam Fox Publishing Co., Inc. (Grade A) 


* Publisher FULL BAND $6.50 SYM. BAND $8.50 
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OFFER FOR YOUR INSPECTION 


THREE 
ELEMENTARY BAND METHODS 


Published for All Instruments 


BELWIN ELEMENTARY 
BAND METHOD 


(Concert Size) 


By FRED WEBER — Edited by NILO W. HOVEY 


THIS METHOD HAS MET WITH OUTSTANDING SUCCESS. Its thorough progress, sound pedagogy, and 
careful organization build the foundation to genuine musicianship. Effective for groups as well as individual in- 
struction, The Theoretical Progression is based on teaching by doing. The student 1s learning his instrument by 
playing. The Belwin Elementary Band Method is 99° music, 1% text. 


The BELWIN BAND BUILDER 


(Concert Size) 


By WAYNE DOUGLAS — Edited By FRED WEBER 


The Band Builder is a beginning band course for class instruction of mixed instruments or full band, published 
in Two Parts designed to lead directly into most intermediate Band Methods. 
Much consideration is given the twofold problem of developing band players. 
1—Developing the individual player 2—Developing group playing 
Simple harmonized pieces provide a melody part for every instrument and an alternate band part. This makes 
it possible to adapt these tunes to any size group with almost any combination of instruments. In this way the 
student is gradually and painlessly introduced to the problems of full band playing. 


ADVENTURES BAND 


(Small Band Book Size with Concert Size Score ) 


By FRED WEBER 


A BEGINNING BAND OR ENSEMBLE CLASS METHOD FOR THE VERY YOUNG BAND STUDENT 


DESCRIPTIVE LITERATURE AND SAMPLE CORNET BOOKS FREE 
— For Sale — Where You Buy Your Music — or From the Publisher — 


Belwin Inc. Rockville Centre — Long Island, N.Y. 
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Archie Jones thought he would get 
a rest from us after writing this issue's 
Secondary School Music” but he 
was visited some time ago by D. 
Sterling Wheelwright, who used to edit 
this magazine. Archie put on a_par- 
ticularly demonstration. Sterling 
said (and wrote the same to us) “That's 
material which others should know 
about!” Sterling wrote us, We wrote 
Archie. .. . . coming, in the next issue, 
leaching Rhythmic Awareness.” 

We might as well admit in advance 
that the next issue will have two articles 
from the same university. B. M. Bakke 
gard hails from the University of Texas 
as does “rhythmic Jones.” (We'll prob- 
ibly hear from him about that.) The 
editors were more than a little excited 
about Mr. Bakkegard’s report on a 
Musie Conference for Sehool Music 
Administrators.” Good administrators 


are always anxious to learn. The NOVEMBER 1955 DECEMBER 


thought was, why not help them? 


You'll also find another friend of IN THIS ISSUE 


yours, John Beattie, now dean-emeritus 
of the School of Music, Northwestern 


University. Evelyn Schelhas has more OF INTEREST TO EVERYONE 
of “Rhythm and Rhyme” and Ralph 


Rush will discuss requirements and Florence C. Best 53 Have Fun With Music 
ear ooks like é ssue. e 

locke Mise mosey: Hazel Nohavee Morgan Let’s Help With Research, 
About our cover. . 


The on the cover comes from Met 

Monkmeyer Press Photo Service and was 
taken by Fritz Henle. al Archie N. Jones 10) “Secondary” School Music 
Music on the front cover is copyrighted anc 

reproduced with special permission of Carl William E. Knuth 116 The Teacher and the 

Fischer, Inc. Creativ 4 

The contents of EDUCATIONAL MUSIC reative Arts 

MAGAZINE can be found indexed in the 

EDUCATION INDEX and the MUSIC IN 


THE VOCAL DEPARTMENT 


John W. Molnar 41° Choral Library Procedures 
Katherine Elsey 

Mona Roesler) 19 Let Them Sing 

Mildred 


THE INSTRUMENTAL DEPARTMENT 


George Waln 23 Ensemble Literature and 
Interpretation 
Carl B. Nelson 49 Research Reports 
Charlotte DuBois 14 What Is Keyboard Experience? 


SPECIAL FEATURE 


Evelyn Van Sickle Schelhas 25b Rhythm and Khyme 
"Round the Year — Part Two 


THE REGULAR DEPARTMENTS 


Advertisers’ Index 4 Reviews 60 Students’ Page 


) 


HARRY ROBERT WILSON 


Here's a chance to make your choral programs far more 
entertaining than ever before! Each novel choral skit is a 
dramatic vehicle in itself. Your group highlights each choral 
performance by actually acting them out. Your audience now 
has something to see as well as something to listen to! 


FOUR PART S.A.T.B, 


| WANT TO SING A SOLO 

THE DEAF WOMAN’S COURTSHIP 
THE KEYS TO HEAVEN 

O SOLDIER, SOLDIER 

SUGAR CANE ROMANCE 


THREE PART S.S.A- 
WHISTLE, MARY, WHISTLE 


Price cach 


Send For FREE Reference Copies Today! 


THE BIG 3 MUSIC CORPORATION Seventh New York 19, N.Y. 


Soles Agent: for Robbins Music Corporetion leo Feist, Inc. Miller Music Corporation 


Advertisers’ Index 


These advertisers offer you the finest in 
music materials and services. You will best 
serve your own interests by reading their 
messages carefully. We would appreciate 
your mentioning EDUCATIONAL MUSIC 
MAGAZINE in connection with your pur- 


hase. 


Associated Music Publishers, In: 
Bentley and Simon 

Big 3 Music Corporation 
Birchard Company, C. C. Outside Back Cover 
Boosey and Hawkes 

Boston Music Company 

Bourne, Ine. 

Chappell and Company, Inc. . 
Conn, Ltd., ¢ 

Cundy-Bettoney Company, Inc 
Denison and Company, T. S 


Educational Music Bureau, Inc 
. 8 9, 18, Inside Back Cover 


Elkan-Vogel Company 

Elliott, Marjorie ...... 

Evans and Company, Ine., 

Everett Piano Company 

Fischer, Inc., Carl .. 

Fischer and Bro., J : 
FitzSimons Company, The H. 1 
Flammer, Ine., Harold 

Fox Publishing Company, Sam 
Franz Manufacturing Company, In 
Galaxy Musie Corporation 

Gray Company, Inc., H. W 
Handy-Folio Music Company 
Hansen Music Corporation, Chas 
Jenkins Company, G. C. ..... 
Kjos Company, Neil A 

Kratt Company, Wm. 

Leblane Corporation, G. 
Marks Music Corporation, Edward B 
Master Works Music Service 
Meade, E. S. 

Mills Music, Ine. 

Mitchell Mfg. Company 

Moore Company, E. R. ...... 
Morris Company, Inc., Edwin H., . 


Music Publishers Holding Corporation .. 
Inside Front Cover 


National Church Goods Supply Company 43 
Presser Company, Theodore . 
Radio Corporation of America 

Rayner Dalheim and Company 

Schmitt Music Company, Paul A 

Shawnee Press 

Strayline Products Company 

Varitone, Inc 

WFL Drum Company 

Wenger Music Equipment Company 

White Company, The H. N. 

Willis Music Company 
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Top Cornet Artists 
are switching to the 


JAMES N&LSON, fine soloist, cinician and di- 
rector of music orgavizations (Oklahoma City 
University)... one of many top artists who hove 
recently switched to this new 28A Connstellation, 


CORNET that was “BORN” of RESEARCH!) 


“CONN is on the move” ...and so are many fine cornet players! 
Since the introduction of this sensational new ‘cornet 
that looks like a trumpet,’ many top cornet artsts, teachers 


and authorities such as James Neilson, have 


World's First and Only Cornet 
with These Important Playing Features 


“switched” and are now playing the Conn 28A. No other 
instrument comes close to matching its remarkable 
playing advantages! Try it yourself, or have your students * SEAMLESS “ELECTRO-D” BELL 
try it. Put it to every conceivable playing test and we He ACOUSTICALLY-CORRECT MOUTHPIPE 
know you'll agree—it's the easiest-to-play of all cornets . . . NON-CORRODING *MICRO-FINISH” 
%& SCIENTIFICALLY CONTROLLED 
“CALI-BORE” 


the truest in pitch, best in tune, most perfectly 


matched in tonal quality. See your dealer, soon. 


; BAND INSTRUMENT DIVISION, C. G. CONN Ltd. 
Dept. 1116, Elkhart, indiana 
free BROCHURE | Send FREE 28A Connstellation Cornet Brochure without obligation. 
The “whole story” about the 28A , 
Connstellation cornet—in color, | School 
with cornet pictured /ifesize! Mail cou- | 
pon, letter or postal TODAY. Address 
| City Zone State 
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—Band Directors— 
The NEW 


Elementary Band Method 


by 


Clarence Sawhill and Frank Erickson 


Band 


Book | 


1S NOW BEING USED BY THOUSANDS OF BANDMASTERS! 
This new teaching approach by two outstanding music educators features: 


Two part ensemble playing from the beginning . . . 
Full-sounding harmony with the smallest instrumentation . . . 


(Book I! In Preparation) 
Parts: Conductor's M i: $4.00 


Request sample trumpet 
or clarinet book. 


136 W. 52 St. 


THE STORY OF CHRISTMAS 


Cantata For Junior Choirs 
With Story and Tableaux 
by Dale Asher Jacobus 


Complete with suggestions for presenting, costumes sug- 
gestions and description of tableaux 


CHRISTMAS EVE 
Operetta in Two Acts 
by Elizebeth Van Olinda Curtis 


An entertaining operetta dipicting the little problems en- 
countered while trimming the tree on Christmas Eve. Com- 
plete with vocal score, plane acc. and full directions 75 cents. 


CHRISTMAS CAROLS FOR CHILDREN 


Piane Solos with Optional 
Duet Accompaniments 
by Carolyn Huntley 


Very simple arrangements of the most familiar 
Christmas Carols 75 cents. 


A CHILD'S CHRISTMAS 
by Bery! Joyner 
Very of well known Christmas 
melodies for Piano 1.00 


Write For Our Complete Catalog 


The WILLIS MUSIC 


124 EAST FOURTH STREET CINCINNATI 1. OHIO 


FRANK B. COOKSON, Managing Editor 
FREDERICK SCHNEIDER 
Business Manager 
MYRTLE FRITZ ZISKF 
{ssistant Editor 
CHARLES G. HOOVER 


Advertising Manager 


Departmental Editor 


GLADYS M. BELI 
RODNEY K. CUMMINGS 


Advisory Board 


statt 


Harold Bachman. Direct 
Bands, Gainesville, Fiorid: 

Samuel T. Burns. Professor of Music and Edu- 
cation, Chairman, School of Music, University 
ot Wisconsin, Madison 

Glenn Gnidersleeve. Head, Music Department, 
Madison State College, Harrisonburg, Virginia 

krneste G. Hesser. Crestline, Ohio 

Archie N. Jones. Professor of Music Education, 
University of Texas, Austin, Texas 

Edith M. Keller. Supervisor of Music, State De- 
partment of Education, Columbus, Ohio 

John C. Kendel. Vice President, American Music 
Conterence 432 Suuth Michigan Avenue, 
Chicago, lilinois 

William S. Larson. Chairman, Music Education 
Department Eastma School ot Music, 
Rochester, New York 

Adam P. Lesinsky. Head. Music Dept., vores 
Junior-Senior High School, Whiting, Indiana 

Hazel Nohavec Morgan, Associate Professor, Mu 
sic Education, Northwestern University, Evan 
ston, Illinots 

Wiliam W. Norton hure and Community 

of the Pacitc Con 


‘ | of Churches 
datio Stockton, (¢ 
Anne E. Pierce. Head 
versity School 
it lowa 


Willam D. Revelli 
Michig 


Charles B. Righter. Administrative Assistant 
the President, State University of lowa 
City, lowa 

M. Claude Rosenberry. Chief, Mus 
Department of Public Instruct 
Pennsylvania 

Catharine E. Strouse Associate 
Music and Education, Emeritu 
gress St Emporia, Kansa 

George E. Wain. Protessor of 
Ensemble Oberlin Conse 
Oberlin 

Sylvan D. Ward, Mus: 

Teachers Coll 
now 

D. Sterling Wheelwright 
Francisco State liege Sat Frat 
Cal 

Robert W. Winslow. Associate Professor 
N ne Beach State College, I 


Published 4 times a year; September, November, Janu- 
ary. and March. 40c a copy. Subscription $1.50 a year 
Canada. $1.75. Foreign subscriptions, $2.00 a year 
Vol XXXV No 2 November -December 1955 
RIGHTS RESERVED). Published and Copyrighted 1955 
by Educational Music Bureau, Inc 30 East Adams 
Street, Chicago 3, Illinois. Entered a econd-class 
matter June 28 1935, at the postoffice at Chicago 
Iilinois, under the act of March 3, 1879. Additional 
entry at Mendota, I!linois 
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CITIES SERVICE BAND OF AMERICA 


Conducted by Paul Lavalle 
(EPC/LPM-1133 $3.98) 


To help your band... RCA Victor presents this 
brand new album recorded by conductor Paul 
Lavalle, widely noted for his active interest in 
high school and college band development. 


The diverse repertoire was selected by Maestro 
Lavalle, following recommendations of leading 
school band directors from coast to coast. Selec- 
tions range from easy to difficult, and are equally 
divided among Classes A, B, and C material. 


More Memorable Band Music 


In RCA Victor Paul Lavalle Albums 
“America's Favorite Marches” EPB-3022—LPM-3022 


$2.98 
“Concert in the Park” EPB-3026—LPM-3026 $2.98 
"Sousa Marches” EPB-3014—LPM-3014 $2.98 


“Sunday Band Concert” EPB-3120—LPM-3120 $2.98 
“Lavalle at Work” EPC-1026—LPM-1026 $3.98 


Prices are subject to change ond include federal tax. Local taxes extra. 


PARTIC 


us. 


4, 

“On pao’ 
Instrumental students will hear their parts 
interpreted by master musicians; your entire band 
will hear ensemble playing of the most exem- 
plary fashion. 


Repertoire on 33s rpm LPM-1133 ($3.98) includes: Folk Song Suite 
(Vaughan Williams), When the Saints Come Marching In (Lovalle), 
Bugle Calls a-Plenty, Summer Day Suite (Prokofieff). The Universal 
Judgment (deNardis), March & Procession of Bacchus from “Sylvia” 
(Delibes), Western One Step (Bennett), Trumpet & Drum (Lang), 
la Gozza Ladra Overture (Rossini), The Big Brass Band (Lavalle), 
and Under the Double Eagle (Warner). All repertoire except last 
two selections is included in 45 rpm album, EPC-1133 ($3.98). 


EDUCATIONAL SERVICES 
RADIO CORPORATION of AMERICA 
CAMDEN, N. J. 
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No. 65-EMBUR DURO FOLIO 


Size 12” x 144%,” made of flexible waterproot, 
black, levant-grained leatherette. Will not break or 
crack. Bottom pockets for music, A beautiful folio 
of the finest quality. Prices: Each, $1.30. 50 or 
more, each, $1.25. 


No. 29-DELUXE ECONOMO FOLIO 


Size 11” x 14”. Black fiber. Leatherette bound 
Expansion back. A substantial folio with style 
and durability. Prices: Each, $1.30. 50 or more, 
each, $1.25 


Offering all types 
handsome, durable 


Music 
Beautiful, durable Embur Music Folios give 
WASTER your group a businesslike appearance . . . 


wet brary 


WES] 


save wear and tear on music .. . save 
rehearsal time by keeping needed music at 
finger tips. Hundreds of music groups 
everywhere use these folios year after 
year. Folios listed sent on approval. 


EMBUR STANDARD FOLIO No. 267 


Size 814” x 113%4". Heavy black rope cover stock, 
with bottom pockets and back bound with cloth 
An inexpensive, durable and handsome folio 


Prices: 1 to 49, each 70c. 50 or more, each, 65¢ 


No. 25-CONCERT FOLIO 


Expanding type, 11” x 14”, made of extra heavy black fiber 
fiberboard. Retainer flaps on ends and sides. Holds all sizes 
of music or books. The expansion back and sides adjust 
themselves to the quantity of music held. Prices: Each, $1.20. 
50 or more, each, $1.10 


No. 289-EMBUR STANDARD FOLIO 
Size 11" x 14” extra heavy black rope paperoid with cloth 
rope pockets. Specially designed pockets facilitate the han- 


dling of music. An unusually handsome folio moderately 
priced. Prices: Each, $0.70. 50 or more, each, $0.65. 


EDUCATIONAL MUSIC BUREAU, INC. 
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An clastic cord 
threaded over 
metal hooks 
holds music se- 
curely in the 
folio 


CHORAL 
REPERTOIRE 
RING BINDER 


No... 20; Size 7”. =x 11". 
Extra heavy black fiber- 
board covers with metal 
eyelets to receive two 
metal snap rings, Music, 
punched for the rings, 
can be inserted or re 
moved from the binder 
very easily. 

Prices: 1 to 49, each, 45« 
50 or more, each, 40 


EMBUR ELASTO FOLIO 


Choral Music Folio No. 124. Size 81/2” x 
1144”. This beautiful, new E. M. B. Folio 
is made of heavy bookbinder boards, cov- 
ered and lined with two-toned, levant- 
grained, black imitation leather. An elastic 
cord threaded over metal hooks at the top 
and bottom of the back permits five octavo 
numbers to be laced into the folio with no 
chance of damage. Two bottom pockets 
hold extra music. Prices: 1 to 49, each, 
$1.30. 50 or more, each, $1.25. 

No. 1240. The same as No. 124 in a deep 
maroon color. Prices: 1 to 49, each, $1.35. 
50 or more, each, $1.30. 


Vocal music for choruses, operettas and cantatas* Text books and 
literature * Band and orchestra music* Instrumental solo .and en- 
semble music * Instrumental methods* A complete stock of equip- 
ment, supplies and teaching aids for every phase of music education. 


30 E. Adams St., Chicago 3, II. 


EMB LOOSE LEAF 
CHORAL FOLIO 


Choral Music Folio No. 24. Size 
844,” x 114%". This widely used 
folio is made of heavy bookbinder 
boards, covered and lined with 
two-toned, levant-grained, black 
imitation leather, Spring wire clips 
hold six or more octavo numbers, 
loose leaf, in the folio. Two bot 
tom pockets hold extra music 
Prices: 1 to 49, each, $1.30. 50 or 
more, each, $1.25 


No, 240. The same as No. 24 in a deep maroon colors 
Prices: 1 to 49, each, $1.35. 50 or more, each, $1.30 


Choral Music 


break or crack 


quality. Prices: 
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Folio 
81/4," x 12”, Made of flexible, water- 
proof, two-toned, 
black leatherette which will not 
Bottom pockets for 
music. A beautiful folio of the finest 


50 or more, each, $.95 


No. 450. The same as No. 45 ina 
deep maroon color. Prices: 1 to 49, 


each, $1.00. 50 or more, each, $.95. 


Spring wire 


clips, top and 


bottom hold 
music in the 
folio 


No. 45. Size 


levant-grained, 


49, each, $1.00 
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School Music 


By ARCHIE N. JONES 


The University of Texas, Austin 


The “drop-off” in music enrollment 
after the sixth grade implies that there 


are questions we should answer 


The summer workshop at the University of Texas provides 
4 stimulating center for music activities, including those 
of high school level... witness those two determined players 
helow and conductor Frank Elsass’ response from his section 


A. SCHOOL MUSIC has grown and 

ceveloped during the past hundred I 

years or so. it has become labelled : 

as elementary, junior high, or senior i 

high school music. Music in the ele- ; 

mentary school has in reality under- 

gone litthke change except for what 4 

might be considered normal improve- i 

ment, that is. better music and better fi 

methods. Musie in the junior high # 

school is still the unsolved problem; ‘ 


and, except in isolated instances and 


area, music in the senior high school a 
is suspected of reaching less people 
percentagewise than in the early days 
of its history. 

Numerous factors are of course re- 


sponsible for the present situation, In 


the early days, music was a serious 
subject. Girls especially were not con- 


sidered educated unless they knew at 
least the rudiments of music. In addi- : 
tion, with the pyramiding of factual 
knowledge, and the consequent neces- 


sity of its acquisition, it became neces- hi! 
sary either to find more time to learn, 
or to stress certain areas of learn- 
ing above others. Curiously enough, } 


with all of the added knowledge to 
be acquired, the school day has not 
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been lengthened, and only one year 
has been added to the school pro- 
gram! However, many subjects and 
new textbooks with multitudinous new 
facts have been added. 

Success of music in the elementary 
school can partially be explained by 
the receptiveness of the pupils at that 
age, and the failure of music in the 
junior high school can be attributed 
partially to the idiosyneracies of that 
age. More important however, is the 
fact that an acceptable program of 
music generally, is not offered to ei- 
ther the junior or senior high student. 

The “drop-off” in music enrollment 
from the sixth grade to the seventh 
is evidence either that we are not 
appealing sufficiently to the students 
of the upper elementary grades, or 
that the program in the junior high 
is not sufficiently appealing. Required 
music is not the answer. One has 
only to see junior high classes in 
schools in which music is required, 
with the lack of interest, the con- 
sequent disciplinary problems, and the 
poor work being done to know that 
something fundamental is lacking. 

In most school music situations ade- 


quate provision has been made only 
for the upper twenty per cent in 
talent. School bands and choirs, and 
orchestras to a somewhat lesser ex- 
tent, are as large and as fine as money 
and time can make them. However, 
the other eighty per cent of the stu- 
dents continue to be musically lethar- 
gic and disinterested. 

Many attempts have been made to 
“educate” this eighty per cent. New 
courses in so-called appreciation con- 
stantly appear; “general music” is a 
term which is currently found fre- 
quently in the literature; and all sorts 
of “gadgets” have made their way into 
the school room. 

It has long been the belief of at 
least one segment of music educators 
that the trouble lies not with the stu- 
dents, but with the attitude of the 
teachers. training depart- 
ments have increasingly emphasized 


Teacher 


“high standards.” and in so doing 
have developed a musically snobbish 
attitude on the part of the trainees. 
Unfortunately, many of those who go 
into music teaching do so because 
they have failed in the training of 
their choice, concert work. composi- 


tion, and similar careers. Many 
of these people haye much less 
interest in teaching than in main- 
so-called “high- 
which translated, 


taining their 
standards,” 
seems to mean “no music less 
than Bach, Beethoven, and Brahms 
can be used here.” This attitude 
also seems to permeate the phi. 
losophy of many of those in uni- 
versity music education depart. 
ments and, of course, carries over 
into teaching. Obviously, it is not 
a philosophy which can be sold 
to an incipient concert audience, 

The suggestions set forth below 
are not intended as a panacea for 
all ills, nor is it expected that 
they can change the attitude of 
teachers or administrators; but it 
is believed that their adoption 
would help improve the attitudes 
of the students. 

1. A course in current mu- 
sical Americana to supplant the 
traditional so-called “apprecia- 

tion” course. It has been recog. 
nized for some time that appre- 
ciation cannot be taught. Neither 
do the acquisition of numerous 
facts and knowledge of biography 
lead to appreciation. However, 
most people, including students, 
are interested in what goes on 
around them day by day. Such a 
course should concern not only cur- 
rent events in the field of opera and 
concert, but also Broadway, television, 
and the dance band field. 

2. A “music corner” in which 
all sorts of recreation instruments are 
available for exploratory purposes, in- 
cluding a bulletin board with reprints 
of music events, announcements, and 
illustrations. 

3. Recreation instruments to 
be used in class. No person is too 
old nor too young to be intrigued 
with the idea of instrumental perform 
ance. Singing, on the other hand, 
has always been “required,” and 
therefore unpopular. If singing and 
instrumental performance could zo 
hand in hand on a “want to” basis, 
most students would want to do some 
of both. 

4. The use of current music 
should be emphasized, not especially 
the so-called “contemporary” music, 
but also the music of Broadway and 
Hollywood. 

5. A large number of worth- 
while music films should be used 

(Please turn to page 44) 
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A PROGRAM IN 4 WEEKS 
NEW The NEW Harmony Band 


The NEW Chimes 


P The NEW Organ Pipes The child flute and 

w 


SCPRAWNO 


(Available in soprano, alto 
and tenor) 


Harmony Pipes 
Although we have tried, we 
have been unable to make any 
improvements on these pop- 


ATTRACTIVE MORE DURABLE ular instruments within their 
* BETTER TONE * NO INCREASE IN PRICE low price range. 


IF A CHILD CAN COUNT TO ‘“‘FOUR”’ . . . he can play any 
soprano instruments. (Only four tones to master) 


IF A CHILD CAN COUNT TO ‘‘THREE’’. . . he can play any 
alto or tenor instrument. (Only three tones to master) 


(Available in soprano, alto 
and tenor) 


BEST OF ALL... the children play in three-part harmony 
from the first lesson on. 


THE INSTRUMENTS ARE SIMPLE ENOUGH FOR FIRST 
GRADE, and hold interest as high as 6th grade. (Even 
adults enjoy playing these interesting instruments) 


Eight rhythm instruments on one board 


1. Bell 5. Rat-a-Tat 
2. Tap-A-Rhythm 6. Swish 
3. Jingle Bells 7. Tambourine 


You can have a harmony band with as few as three players or as 


4. Wood-Tap 8. Snap-a-Rhythm 


The finest thing ever developed. Simple enough 
for the kindergarten, and yet captures interest 


many as a hundred. You can have a band of chimes only; of organ 
pipes only; of child flutes and harmony pipes only; or you can combine 
all three types. Inasmuch as the soprano instrument usually plays the 
melody, it is best to have a few more soprano instruments than alto 


in grades as high as the 5th and 6th. 


ALL children play ALL the time. 
ALL children play ALL instruments. 


ALL THIS FOR $1.50 


($2.25 value) 
The “Rhythm wit? strachable 
tand, (Value $! 
BOOK |, "The Rhythm-8" ‘'Self-Instruc- 
tion Method.” ta 4 select 
Value: 2! 
BOOK Il, the Rhythm-8 Self. Instruction 
Method”. 29 sele Value 


and tenor. A rea ble bal , however, is all that is required. (if 
desired, the Rhythm-8 and the Symphonet may also be added to 


the band.) 
> 
Why be satisfied with one octave? Use the 


TWO-OCTAVE SYMPHONET 
ALL THIS FOR $1.50 ($2.65 Value) 


Two Octave Symphonet The two-octave Symphonet can be 
@ Attachable Music Holder studied as low as third grade and 
@ Desk Music Stand can be studied profitably in high 


Plastic Bag school as well. It gives the student an 
Books 1 and 2 of the ‘1-2-3 opportunity to gain a music educa- 
Harmony Band tated" , tion he could get in no other way for 
Books 1 and 2 of the “Sing or Play S¥ch a small price. You can have a 
Symphonet Method" band of Symphonets only, or a band 


Number or Note Symphonet Method of Symphonets and harmony band 
containing 27 Song Favorites instruments combined. 


WE PAY THE POSTAGE 


FREE 


A piano P let, com- 
plete with teaching instructions, is 
provided free of 

cherge to teachers on 

all INITIAL orders. 


HANDY-FOLIO 
MUSIC CoO. 


2821 N. 9m St 
Milwaukee 6, Wis. 


Rhythm. 8 Part for Books | and II of the 
‘13-8 Hormony Band Method.” (Al! {8 
book can be played with 

mbinat 


truments 


Sepranc Child Flutes 
.Alte Harmony Pipes 


wort... JOC 


on all orders of $3.00 or more 


(This offer appiles only to teachers, super- 
visors and school officials and is limited to 
.ONE to a customer) 


A music desk stand and BOOKS 1 and 11 
of the ‘1-2-3 Harmony Band Method’ are 
provided FREE OF CHARGE with each Har 
mony Band instrument on al! Schoo! Orders 


Tenor Harmony Pipes 
Soprano Organ Pipes 
Alto Organ Pipes 
Tenor Organ Pipes 


.Twe-Octave Symphonet sets 


Less 50c coupon deduction 


{ 
| 
* 
\ 
* 
* 
(Value: 25 
; Rhythm-8 @ $1.50 each $.....-- \ i 
| 
fe @ $1.25 $....... } 
@ $1.25 each $....... } 
FREE Chimes @ $1.75 each $....... } 


) | OF COMPARISON 
AMONG SCHOOL PIANOS 


“Full cast” gray iron plate for extra 
rigidity, keeps piano in tune longer. 


Entire action is full size for easier re- 
sponse, greater power. 


Either 2” school-type casters (above) or 
standard |” casters may be used without 


changing height of pedals or keyboard 
from floor. 


There are several reasons why the 


beautiful tone of an Everett is praised 
Everett Style 10 is considered the stan- 


by music educators everywhere, Extra 
string length needed for full, resonant 
tone is provided by the 44-inch height. 
Full-size action permits unexcelled play- 


{ dard of comparison among school pianos. 

; First of all, the Style 10 is sturdily built. 
From its “full cast’ plate and hard 


maple pin plank to its double veneered 
case, every detail is engineered for long, 
hard service. Too, the Everett is a style 
leader with its graceful lines which en- 


ing ease. Before you choose any school 
piano, investigate the Everett Style 10, 
America’s most popular school piano. 


AND... one of the lowest-priced. Finest mountain grown spruce sounding 
board produces rich, full tone in all 


hance any setting. More important, the 
‘ registers. 


GET THE FACTS! 


EVERETT PIANO COMPANY 
Division of Meridan Corporation, South Haven 5, Michigan 


Use the coupon to receive your free 


| 
copy of “Report 10,” a factual rundown | Gentlemen: Please send me free copy of “Report 10" which outlines the latest, 
| 
| 


on school piano specifications. most rigid specifications for school pianos. : 
POSITION 
(Please Print) | 
NAME OF SCHOOL : 
! 
CITY, STATE. 
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HE QUESTION asked in the tithe of this article might 


first be answered by a statement of What Keyboard Ex- 
perience Is Not. Keyboard experience is not Class Piano 
It is not a method promoted by piano teachers to teach 
all the children in an elementary school to play the piano. 
It is, however, a term which has been misinterpreted to 
mean both of the previous statements. 

Until recent years the piano was used by the teacher 
only as an accompaniment for the children’s singing and 
for other musical activities. Today, children use the piano 
as one of their musical friends as early as pre-school and 
in the first grade, Its continuous use throughout the ele 
mentary grades not only brings great musical pleasure 
and satisfaction but a definite, logical, and practical under- 
standing of musical notation, This understanding brings a 
greater appreciation and ultimately a more lasting desire 
for music 

In stimulating musical perception we begin always 
with the ears. We hear through our ears and feel through 
the thythmic response of our bodies before We can be 


. +. not class piano? 


. . not a method? 
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expected to understand a printed page of music. The 
musical experiences which children have in singing, and 
in rhythmic and creative responses, can be effectively 
enlarged and made still more vivid through the piano 
keyboard. Since the tactile sense of small children is very 
keen, where better than at the piano can they get the 
sensation of high-low, soft-loud, fast-slow, up-down, short- 
long, step-skip, repetition-difference? The discoveries 
through hearing and bodily response are made still clearer 
through feeling them with their hands. 

Children who have not yet learned to use their singing 


By CHARLOTTE DUBOIS 


University of Texas, Austin 


What 
Keyboard 


Experience 


| 
| 
| 
| 
a | 
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“Where can we find the pitch of that whistle we just heard?” This might be one of the questions asked by Mary Frances Going, 


music teacher, or Myrtle Bridwell, classroom teacher of this fourth grade at Bryker Woods Elementary School, Austin, Texas. 


voices are helped immeasurably by finding pitches at the 
piano. For instance, let us assume that we have asked the 
children to think of “things that sing” around us. Someone 
may mention the sound of an electric fan. “How does it 
sound? Let’s sing its song. | wonder if we could find the 
fan's song on the piano. Where shall we look for it? Will 
it be high or low? Where is high on the piano? Will the 
sound be soft or loud or medium?” 

Or perhaps the whistle of a Diesel engine is mentioned. 
“Listen tonight when you hear the train. If you have a 
piano at home try to find the Diesel’s tune. If you do not 
have a piano try to remember the tune to sing to us to- 
morrow and we'll all try to find it on the piano.” The 
children’s suggestions will be myriad and each will lead 
to a new exploration with sound at the keyboard, Animals, 
sounds in nature (rain, thunder, lightning, wind, moon- 
light, a river, the sea), fairyland folk, all these and many 
more can come to life with the use of the piano. 

As early as the moment we place books in the hands 
of the children we can begin to let them take turns find- 
ing the pitch of our songs at the piano. At first this is 
all done by rote. Then we begin to learn how to find the 
keynote (1 or do). And so a knowledge of key signatures 
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is evolving. Now the teacher has prepared the way for 
Wanting to Know, The longer | teach the more | am 
convinced that children want to learn, They are bored 
with continuous entertainment. 

Next we might learn to find a simple descant such as 
1 down to 5, a fragment of a piece (a recurring pattern 

5 down to 3, for instance), or a repeated refrain such 
as “Oh, Yes” in the favorite folk tune ‘John, the Rabbit.’ 

Gradually we work our way to pieces involving scale 
numbers within the five-finger hand position. We play 
them in bass and treble clefs. Then we learn to play the 
primary chords and to use them as accompaniments for 
our tunes. 

Meantime through bodily movement, saying of note 
values (quar-ter, quar-ter, etc.), and the use of rhythm 
instruments, our knowledge of meter and rhythm is grow- 
ing simultaneously with our increasing understanding of 
musical notation. 

Match Experience Levels 

As stated earlier, ideally this approach to music for 
children should begin in the pre-school years, However, 
if we find ourselves faced with groups in the intermediate 

(Please turn to page 55) 
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By Dr. William E. Knuth 


Chairman, Division of Creative Arts 
San Francisco State College 


ROWTH in any of the creative arts 
should start with experiences that are familiar to the child, 
and which are simple to grasp. The same should be true 
for all of us regardless of our background of experience. 
Even if there is a lack of skill, we should let those students 
with less skill and ability be a part of the total classroom 
experience. Unfortunately, conformity in teaching the cre- 
ative arts subjects of drama, art, dance and music, plays J 
too large a part in most classrooms. A certain amount of 
conformity gives security and confidence to the student, 
but the creative teacher must be ready to encourage the 
student and let his creativity come into action guided by 
the student’s imagination. Experience in such an arts pro- 
gram helps each person develop his fullest potential through 
individual and group expression using various media, meth- 
ods and incentives. The wise teacher develops a greater 
desire to do so by encouraging students to share ideas and 
experiences. Through such sharing, each student begins 
to recognize originality and creativeness in his own self 
as well as in his fellows. 


Above left: Experimentation in 
interpretation in the College Laboratory 
School, San Francisco State College 


A visitor! Ballad-Folk singer Sam Hinton 
= fingers the frets while the single blind girl in the 
class strums his guitar... and both are happy 


On opposite page ... varied experiences in the creative arts 
; have been blended in a San Francisco State College production 


The Teacher and 


Enthusiasm, skill, and experience in evaluation 
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Students should be guided by the teacher to show tol- 
erance in evaluating creativity. A student's best effort 
should be justly praised, as all of us are sensitive to the 
truth and young children are more sensitive than any of us. 
Encouragement is paramount. Each student is creative 
first as an individual, and we should not crowd his de- 
velopment or discipline it until it is ready to be related 
or integrated with the group as a whole. Group participa- 
tion required too early, stifles and,hinders the creative 
spirit of the individual. Conformity takes over and the 
student becomes a follower of the requirements and dis- 
cipline at hand for the entire group. 

There is a great range of talent in all groups, starting 
from the students who have a minimum of talent and cre 
ative ability to those students who are blessed with an 
abundance of talent. These students of great talent too 
often become the real laggards in our schools because the 
work at hand designed for the group as a whole does not 
begin to challenge the resources of their creativity. As 


Creative Arts 


... all can be encouraged and developed 


by experiences in the creative arts 
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teachers, all of us at a very early time in the age of our 
students should discover such talent and encourage it. 
Such talent should be given the opportunity of study in 
private music studios, art studios, dance studios, and drama 
studios where individual guidance under a master teacher 
is at hand. In general, our scheme of public education 
fails to use or even recognize the rich resource of our 
private studios in the creative arts for the development and 
growth of the talented students. Under such a system of 
individual instruction, we will conserve our talented human 
resource and develop it into outstanding artists, musicians, 
dancers, actors and authors. In this age of scientific de- 
velopment, where so much progress has been made, we 
should not forget the development of our human resource 
in artistic talent. In our American schools, these talented 
students have become our forgotten children until years 
later when it is too late to develop the full resource of the 
Creator's gift. 

In our educational programs on all levels, skills con- 
stantly become the “bug-bear” that wrecks our spirit of 
creativity. Teachers should guide students into the kind 
of experiencing that requires a minimum of very simple 
skills, Out of the success of this simple experiencing grows 
an interest and an enthusiasm to do, creating a need for 
more skills and more refined controls. Such a development 
of skills enhances the end product, and the evaluation of 
this product by the student and his fellows leads the crea- 
tive spirit on to more skills for better products, such as 
singing a song, playing the piano, painting a picture, or 
writing a poem, 

The creative arts teacher is the primary key to stimulate 
and develop creativity in his students. This creative teach- 
er is essential to success in the creative arts program. He 
should develop a dynamic approach and show enthusiasm 
for the activity at hand. Such enthusiasm is contagious 
and is “caught” by his students. The creative arts teacher 
begins by finding the level of each of his students. He knows 
how to initiate a program of work so it becomes a co- 
adventure and stimulates student imagination. A general 


(Please turn to page 54) 
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EMBUR ALL METAL 
MUSIC STAND No. 295 


FEATURES: Malleable steel base for 
non-tip stability — All steel rods specially 
designed to eliminate wobbly joints, non- 
slip thumbscrew — One piece metal desk 
adjusts to any angle, has wide ledge to 
support music — Beautiful crackle finish 
— Solid metal desk can be substituted at 
no extra cost for cutout model illustrated. 
Price, each $10.25. In Dozen Lots, each 
$10.00. 


EMBUR ALL-METAL 
CONDUCTOR’S STAND 


The Embur Conductor's stand features 
the same sturdy construction which 
has made the Embur all metal stand 
the all-time favorite. 


The extra large, solid one-piece 1 
metal desk is adjustable to any 
height or angle. The wide music shelf 2520 
accommodates all scores needed for 


rehearsal or concert. The desk and 
shelf are finished in a beautiful har- 


moniously blended two tone color 


effect. Price, $16.50 each. 


5 EDUCATIONAL MUSIC BUREAU 
30 E. Adams St., Chicago 3, lil. 


Keep their minds 
Off their Music 


When music stays put, stands straight, 
is easy to turn, students keep their 
attention where it belongs — on their 
instruments and director. The EM- 
BUR all-metal Musie Stand looks 
handsome, is stable and strong as it 
looks, good for years of use and even 
abuse. These fine quality, fine value 
music stands give a real “lift” to music 
and musicians alike. Only EMBUR 
offers all the exclusive features that 
mean real convenience and service. 
Its appearance dresses up your band. 
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N 1792 was born a man whose vision and 
perseverance brought to American children the oppor- 
tunity, through music, to break the bonds of ponderous 
curriculum of our early schools. It would have delighted 
the heart of Lowell Mason to witness in Corpus Christi, 
Texas, a vital musical event in the lives of over a thousand 
young elementary school children who were enjoying the 
fruit of his early labor, 

This event was the second Elementary Choral Clinic, 
held at the beginning of the second semester in January, 
1955. Planning began in the spring of 1954 after the first 
clinic had been pronounced an overwhelming success by 
children and teachers. Over eleven hundred children and 
teachers participated in the 1955 city-wide clinic. 

The program consisted of individual and mass choruses. 
The nine numbers by individual choruses had been chosen, 
each separately, by those choruses and included material 
ranging from unison to four part arrangements. These 
were followed by the four mass numbers conducted by an 
out-of-town clinician, Miss Mildred Parks, music con- 
sultant with the C. C. Birechard Company. At the con- 
clusion of the program the children were dismissed to 
return to their schools, and the teachers, administrators, 
music consultants and the clinician joined together for an 
evaluation period, 


How It Began 


The development of this project began as both a dream 
and a search for an effective way of working with many 
choruses. A need was felt for encouraging special music 
groups within the elementary schools to attain a higher 
level in choice of material and performance. The three 
elementary music consultants, serving thirty-one elemen 
tary schools, were also attempting to find a means of mak- 
ing their services reach as far as possible. One of the con- 
sultants voiced a desire to allow children to have the op- 
portunity to perform for each other and to be able to learn 
from first hand experience in a situation styled for their 
own age level. It was also felt that much could be accom- 
plished through periodic meetings of teachers who con- 
ducted the special choral groups in the schools, through 


Presenting their number for suggestions and constructive criticism, the Wind- 
sor Park Elementary Choir, directed by Beverly Wilson Ponton, Inserted, a 
Photos by Haimbach 


view of Mildred Parks who worked with the chorus of 1,100. 


discussions of common problems, and group instruction. 
Upon inquiry, several choral directors (all of them class- 
room teachers) expressed a desire to meet together, As 
a result an organization was formed. 

Such an organization, successful from the start, probably 
would not have begun so easily had it not been for the 
influence of two features of the Corpus Christi School 
System: 


(Please turn to page 56) 


Let Them 
Sin 


KATHERINE ELSEY 
MONA ROESLER 
MILDRED FERGES 


Elementary Music Consultants, 
Corpus Christi Publie Schools 


A grade school music 
self-help plan 
that really worked 
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teacher talks 


on the case for quality 


in musical instruments 


i “We who teach music know these facts: That the quality 
= of the instrument he plays has direct bearing on the student’s 
opportunities for success. We cannot expect any player, least of all 

s a beginner, to experience the full joys of music with an 
instrument that is even slightly out-of-tune, uneven in tonal 
be | coloring or difficult to finger. Insofar as we fall short of perfection, 
so we fail in our capacity to inspire—and inspiration for 
the youngster as for the artist is the lifeblood of creative music. 
Thus we teachers must recognize this important responsibility 
—to guide our youngsters and their parents in the choice 

of the very finest quality instruments. 


“That student is fortunate whose teacher has the critical 
judgment needed to recognize instruments of quality and 
uniformity, and to speak out decisively on their behalf. Without 
such active guidance parents are easy prey to the blandishments 
5 that cloud and confuse. 


| “Over the years there have been many great 

| names associated with excellence in musical instruments. 

In our generation the torch-bearer of quality is 

Leblanc—the name that has come to mean not only 

incomparable workmanship and performance, but the highest 

degree of uniformity the instrument-making world has ever 

known. To teachers everywhere, | say ‘know the true quality and 

value of the instruments you recommend to your students.’ 

Remember when you allow the parent to buy unwisely, 

:. it is the youngster that suffers. Help your students’ parents 

to understand that their investment is not in a musical 

o instrument, but in the child. And only with the finest 

a quality instrument can a youngster reap the 
full benefits of a music education.” 


G. Leblanc Corporation — Kenosha, Wisconsin 
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altogether 
the most inspiring instrument 
; I have ever owned.” 


Danie! Bonade, Professor of Clarinet 
Juilliard School of Music, New York City 


Daniel Bonade is respected throughout 
the world as one of the great clarinetists 
and great clarinet teachers of all time; 
holder of a first prize from the Paris 
Conservatory. His professional career 
includes 13 years with the Philadelphia 
Orchestra under Stokowski, the 
Columbia Broadcasting Symphony 
Orchestra under Howard Barlow; and 
8 years with the Cleveland Orchestra, 
Artur Rodzinski, conductor. 

Mr. Bonade taught for many years 

at Philadelphia’s Curtis Institute, 

and is now Professor of Clarinet at 
the famous Juilliard School of Music 
in New York City, 
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FIRST WE GAVE YOU THE JEROME KERN CONCERT BAND FOLIO! 
THEN THE RODGERS AND HAMMERSTEIN CONCERT BAND FOLIO! 
Now by Popular Request we offer the 
CHAPPELL’S SHOWTIME CONCERT BAND FOLIO 
Transcribed by Paul Yoder 
Note these wonderful contents: 


Bewitched, Buckle Down Winsocki, Falling In Love With Love, How High The Moon, In The Still 


Of The Night, It’s De-Lovely, I've Got You Under My Skin, Love Walked In, Sleepy Lagoon, There’s 
A Small Hotel, The World Is Waiting For The Sunrise 


INSTRUMENTATION 


E> Alto Clarinet 


Conductor 
Ist Flute 


Ist Horn in F 


B> Bass Clarinet 2nd Horn in F 
2nd Flute Ist E> Alto Saxophone 3rd Horn in F 
Piccolo in C and £> Alto Saxophone 4th Horn in F 
Piccolo in D» B> Tenor Saxophone Ist Trombone (8C) 
Ist Oboe E> Baritone Saxophone 2nd Trombone (BC) 
2nd Oboe Solo & 1st BD Cornet (1st Tr) 3rd Trombone (BC) 
1st Bassoon 2nd B> Cornet (2nd Tr) Baritone (T.C.) 
and Bassoon 3rd B° Cornet (3rd Tr) Euphonium 
&> Clarinet Ist Horn in E> Tuba 
Solo & Ist B> Clarinet 2nd Horn in E> String Bass 
and B> Clarinet 3rd Horn in E> Timpani 
3rd B° Clarinet 4th Horn in E> Drums 


CHAPPELL & CO., INC. 


Rockefeller Center 


RKO Building New York 20, N.Y. 


The ever-popular POLYCHORDIA 
STRING LIBRARY 


in greater demand this season than ever— 


The most popular albums are: 
The “KATHLEEN,” “ARUNDEL,” “GOLLIWOG” and “SQUIRREL” albums. (Primary Grade) 
The “EDRIC,” “LAUREL,” “BEDFONT” and “HESTON” albums. (Lower Grade) 


These are favorites, too: SUITE OF 5 PIECES, HANDEL. SINFONIETTA IN D, MOZART 
TWO SONATINAS, Op, 48, Nos. 1 and 2, PLEYEL. (Middle Grade) 


Three recent additions are winning wide approval: 
The “LARKSPUR ALBUM" (Primary Grade) 
The “WENTWORTH” ALBUM (Lower Grade) 

The “FARNHAM” SUITE (Middle Grade) 


Scores, each, $1.50 Parts, each, $.25. 


GALAXY MUSIC CORPORATION 50 West 24th Street New York 10, N. Y. 
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| | oR the study of music in American life dur- 


ing the next two years the Music Educators National Con- 
ference has set up as one area “Standards of Music Litera- 
ture and Performance.” To reduce this general phase to a 
more specific workable unit a committee appointed by 
President Robert A. Choate, Boston University, is work- 
ing on the topic, “Literature and Interpretation of Music 
for Instrumental Ensembles.” Even with this limitation 
the task remains large when one considers all the string, 
woodwind, brasswind, percussion, and miscellaneous com 
binations. 

Our aims in this commission might be stated as three 
fold: 

1. To raise the standard of performance in ensemble 

playing on all academic levels — elementary, secondary, 


college, and, to an extent, the professional and semi-pro- 
fessional groups. 


2. To encourage composition, publication, and perform- 
ance of better music. 


3. To encourage wider participation in ensemble playing, 
in and out of school. 


Ensemble 


iterature and 


nterpretation 


By GEORGE WALN 


Oberlin Conservatory of Music, Ohio 


The Woodwind Chamber Ensemble 

Oberlin College Conservatory of Music 

George Waln, director 

This year there are five other woodwind 
quintents functioning, plus the Faculty Quintet. 


If the player has never 

heard good tone, how can 
he produce it? And if he 
doesn’t play good literature 


. . « who is to be blamed? 


At best, in a short article of this nature, | can point 
out only a few generalizations with the hope that some 
readers will give serious thought as to how they can make 
their instrumental ensemble programs more meaningful, 
both in schools and in communities. After all, aren't all 
of us interested in developing happy citizens? One way is 
to develop more interest in performing and listening to 
chamber music. 


Raising Performance Standards 


Perhaps we are all agreed that the extent of participa 
tion in ensembles in the schools over the last quarter cen 
tury has been tremendous and some of the 
been good. 


results have 
Directors are largely agreed that the small 
group furnishes the best kind of training for musicianship. 
Why then, isn’t there a stronger push by directors and 
school administrators for increased recognition of the worth 
of small groups in the school curriculum? Ensembles can 


(Please turn to next page) 
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not raise playing standards if they 


long enough in the 


exist only school 


year lo partially prepare a contest 
piece and perform it. It is essential 
that ensemble students play together 


INSURE perfect rhythm 
with the FRANZ 


Flash-Beat ELECTRONOME 


the only metronome with these 
exclusive features: 


——1 © light visible from oll sides 
@ 99% accurate 


: @ 5 year written guarantee 
@ the only Underwriters-ap- 
proved electric metronome 
) Write for our free booklet 


FRANZ mro.co.inc. 


55 Wallace St. New Haven, Conn. 


Ensemble Literature and Interpretation 


(Continued from page 23) 


throughout the school year just as they 


do in band and orchestra if they are 


to develop their own abilities to any 


marked degree, The string quartets 


and the wind chamber groups need 
their folios of music for practice and 
sight reading just as 
larger organizations. They cannot prog 
ress with a reportoire of just one num- 
ber. 

In addition, the small group needs 
coaching. Players in ensembles are in 

better position lo grasp proper con 
cepts of good tone quality, blending. 
pitch discrimination, and phrasing, and 
can develop these discriminatory quali- 
ties to a higher degree than the player 
in a big section of a large group. Even 
attack, 
guided ef- 


fectively in the small group. Yes. coach- 


fundamentals of embouchure 


and breath support can be 


ing is necessary, 
The effectiveness of 


semble training should be accompanied 


intensified en- 


THE CHRISTMAS STORY 


A perfect di for combini 
world's most loved story. 
F.8. $3.00 


223 W. Lake St. 


Choice Now Chohuses 


Mixed Voices 


Babe Divine — C. Christiansen (50) 
Balulaiow — Nelson (PI1BO1) -18 
Christ is Born in Bethlehem — D. Tkach (5173) ............., 
Hasten Quickly to See the Virgin — 
Jesus, Holy Child — Schroth (5184) , 18 
Keeping Holy Vigil — Schroth (5185) 
Once Again Noel Has Come — Geoffray-Krone >. 
A Song for Mary -— arr. the Krones (1054) ..... Ee .18 
Tell Us, Shepherdess Geoffray-Krone (1056) 


Write for reference copies of these new titles 

: CHRISTMAS MARCH 

: by Forrest L. Buchtel 

: A delightful new march for band based on favorite carol excerpts cleverly 

i interwoven. It's easy and sparkly as a new dollar. 

F.B. $1.50 

Write for a free conductor part today! 
Plan your Christmas Program around 


g the band with choral groups in portraying the 
SATB chorus 20¢ 
Order today! 
Neil A. Kjos Music Co., Publisher 
Dept. C 


by Paul Yoder 


Sym. B. $4.50 


Chicago 6, Ill. 


mi, fa beginning on each open 
(Basses do, re, mi) they can play 


Christmas 


for Ist position strings by George 
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much as the 


1F YOUR STRINGS CAN PLAY do, re, 
string 


by satisfactions to the 
they will with them into adult 
community life. The 
group has 


students which 
carry 
finer playing 
greater opportunities for 
playing for others and in turn reaps 
itself. These players 
will add to their adult pleasures by 
participating in groups in the after 
I doubt if a student will 
seek out a community group in which 
to play if he has had only a few weeks 
of ensemble playing in a group which 
never got much beyond learning the 
Instead, his 
ment will go into the attie or 
passed on to litthe Johnny. 


greater joys for 


bal hool years. 


notes of a piece. instru- 


will be 
Forming proper concepts of tone 
quality seems to be neglected in many 
schools. Where place the 
blame? It is difficult to say, but we 
would like to suggest that where fine 
players are not available to indoctri- 
nate the students with beautiful sounds 
from their of the 


should — be 


shall we 


instruments the use 


phonograph and radio 


stressed. The local record dealer or 


the record catalogue can lead you to 


performances of the greatest artists, 


available at a nominal cost. 
With lack of con- 


cept of pleasing tone quality | cite a 


reference to the 
clarinet solo 
high school 
contest the player from a small school 


personal example. In a 


performance in a recent 


produced such a disagreeable tone 


throughout the performance that | felt 


sorry for her. Because it was so in- 


ferior | decided to make a little test 
and ask her if she thought she was 
producing a good characteristic clari- 


After the 


conclusion of her playing | approached 


net tone on her instrument. 
her with my question. She was quite 
| think | geta good tone.” 
Something was wrong somewhere. She 


admitted that she 


surprised, 


had not heard fine 
clarinetists in person or on record 


well! 


so she thought she was doing 


(Please turn to page 59) 
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Rhythm and Rhyme 
the Year 


PART TWO of the special feature for grade school 


teachers which is presented in four successive issues 


By 
EVELYN VAN SICKLE SCHELHAS 


Critic teacher for National College of Education and 
teacher of first grade, Evanston Public Schools, Hlinois 


Each issue of the season 1955-1956 will contain sixteen consecutive pages form- 
ing a unit of seasonal materials plus a gradually unfolding plan of activities 
for the student and teacher. Each of these sections can be removed from the 
main part of the magazine for easy use by the teacher. This feature is pre- 
sented through the courtesy and special permission of the H. T. FitzSimons 
Company, Inc., of Chicago, owners of the copyright. At a later date, this mate- 
rial will be made available in book form. 


CONTENTS, PART TWO 


Christmas Bells Santa’s Sleigh 30b 


Dancing Leaves Skating 33b 


Skip-a-Skip 34b 
Do This and That 


Snowflakes 28b 
Gallop-Gallop 
Snowman, The 35b 


High Low .. 


Little Indian Baby Whistle and Sing 46b 
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Rhythm Fun with the Drum 


The drum can be brought into use quite early in the rhythm program. Material such 
as the following lets the children hear and imitate natural rhythms and accents. It 
helps them with body movements, expressions of interpretations. It helps them as in- 
dividuals and as a group and lays a foundation for rhythm orchestra. 


1. Names, Say names and beat the drum to natural 
rhythm and accent of the name. Make the names sound 
like “Johhhnnn An - der - son,” “Ma - ry Smith - son.” 
Let each child discover his own name when it is beaten 
on the drum. After the children have had sufficient ex- 
perience they may beat names themselves. 


Routines. Activities which have become daily routine 
may be carried out by the group in time to the beat of 
the drum. The teacher may say, repeating again and again, 


while the drum beats: 


We-will-walk-to-the-door 

It-is-clean-up-time 

Come come-to-the-rug 

It-is-time-for-gym 

Jane-is-ready 
We-will-walk-walk-walk-and-get-a-piece-ol -paper 
A-skip-a-skip-to-the-door 

Mary-is-cleaning-up 


4. Soft and loud. A variety of responses can be obtained 
from soft and loud beats. Some suggestions are: 


Beat drum softly and slowly 
walk softly, tip-toe 
Beat drum softly and faster 
lightly run on tip-toe 
Beat drum loudly at moderate rate 
walk firmly, walk on heels 
Beat deliberately and loudly 
step and stop on each beat 
Beat fast and loudly 
run swiftly 
Beat soft and then loud 
(a) soft beat: walk softly; loud beat: turn and walk in op 
posite direction: or 


(b) soft beat: lie on the floor; loud beat: sit up: or 


(c) soft beat: squatting position; loud beat: jump, with arms 
reaching up 


|. Walk rhythm. This uses an even beat and can be 
demonstrated by repeating the word “walk,” as you 
beat the drum. Teacher says “walk, walk,” ete. as the chil- 
dren step. Vary the tempo of drum beat to suit activity. 


Suggestions: 
Walk like an old man 
Walk like the policeman 
Walk like a big giant 
Girls walk pushing doll buggies 
Boys walk pulling wagons 
You are walking in the snow 
You are walking in the rain 
You are walking in the leaves 
You are a cat creeping to catch a mouse 
Walk with your knees high like a horse prancing 
Walk quietly like a fairy 


Run rhythm. This uses an even, fast beat. Teacher 
says “run, run, run,” etc. as the drum is beaten. Sugges- 
tions: 

You are a deer running in the wood 
You are running so no one can hear you 
You are running on the sand on the beach 
You are running after a ball 


Gallop rhythm. This is done by keeping the same 
foot ahead at all times. The drum effect is—an accented 
short beat followed by a long beat, producing a rhythm 
and accent like gal - lop... .... gal - lop,..... gal - lop. 
The drum beats should vary with the tempo of the gallop. 
Slow gallop—Bounce high in the air as if feet were 

springs. Try to curl feet under after leaving the floor, 

making motions as slow as possible. 
Fast gallop—Gallop lightly but do not raise feet as high 
as in slow gallop. 

Suggested: 

Gallop like a tired old horse 

Gallop like a pony in the field 

Gallop as if you were very happy 

Gallop like a lame horse 

Gallop as though running a race 


7. Skip rhythm. This is done by bringing the knee up 
in the air and springing on the opposite foot. As the chil- 
dren skip the teacher may beat the drum and say “a-skip- 
A skip may be fast or slow and the beats should 
vary accordingly. Suggestions: 

Skip slowly like a bouncing spring 

Skip crossing one leg over the other 

Skip and turn around 


Skip sideways 
Skip backwards 


a-skip ete. 


8. Swing and Sway. This is a 6/8 beat. The drum beat 
is 1-2-3-4-5-6, accenting beats 1 and 4, Suggestions: 
“You are a tree gently bending in the wind. Raise your arms 
above head and sway gently from hips.” (Teacher says “bend 
and sway” to the rhythm of 1—2—3—4—5—6. 
“You are a tree bending in the strong wind.” Children sway to 
extreme right and left while bending from hips. Teacher says 
in the same rhythm as “bend and sway” 
hend - ing high 
1 2 3 456 
bend - ing lou 
3 456 


9. Recognition. After the children know the sound of 

each rhythm, games may be played to test their rhythm 

recognition. Suggestions: 
Beat gallop rhythm, change to walk rhythm, change back to 
gallop rhythm, change to skip rhythm etc. Divide children in 
groups, give each group a rhythm activity. Teacher says: this 
group will skip, this group will gallop, this group will run, this 
group will walk. Teacher then plays the various rhythms on the 
drum. Children participate when their respective rhythms are 
played. Piano or recorded music may be used in place of drum. 
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‘\ 1 10. Interpretations. These may be dramatized and ac- Walk like a father down the street: 
of companied by the drum beat. Teacher says: walk walk wall 
Here comes an elephant behind another elephant: 
a-skip-a-skip-a-ski p 


walk walk walk k 
H oe Jack is running with his dog: 
ere comes a duck: n-ne 


\ wad-dle wad-dle wad-dle 

: See the turkey gobbler: 
strut strut strut 

This little bird can hop: 
hop hop hop 


Let us march like the wooden soldiers: 
march march march 
Let us gallop like big strong horses: 
gal-lop gal-lop gal-lop 
The tempo of the drum beat should vary according to the 
activity. Some activities require a quick even tempo, while 


Here comes the big green frog: 
leap leap leap 


@ others require slow measured beats. Many other activities 


hop hop hop may be added to the preceding suggestions. 


Dancing Leaves 


Gayly and lightly 


T 


Choose one to be the wind. Two other children are chosen to walk through the ; 
leaves. The remainder of the group will move lightly about on toes, turning around c 
now and then to imitate falling leaves. , 


j They slowly flutter to the floor in a relaxed position. Then the child who is the 

wind runs on tip-toe with hands at mouth imitating wind blowing. Leaves flutter up ‘ 
and dance around then flutter to the ground and the two children step carefully 
as if walking through leaves. 5 


| The same activity may be used, imitating snowflakes or raindrops instead of leaves. 
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Snowflakes 


T + = } 4 — 
Snow-flakes fall-ing, soft and light. Blank-et- ing the earth with white. 


Christmas Bells 


Mer-ry Christ-mas bells are ring-ing. 


| 


Ding ding ding ding dong. 


Sing Triangles 


Hap - chil - dren gai- sing - ing 
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Sing Bells 


“Christ-mas time has come.” 


— 


2 4 


Other instruments may be used: marimbas, xylophones, jingles, etc. 


| High and Low 


| 
Slowly — Use Cchord accompaniment 
L 
| 
4 7 
+ sy: 


| 
| Suggested Activity 
>| Formation Pantomime 
Children kneel on floor. then bend body forward, until Children raise and lower bodies as the music is played. 
head rests on the floor. Arms may be crossed and placed 
under head. The children will then be called “turtles.” | 
his activity may be varied as follows: 
Children raise body until they are standing in crouching 
, The teacher plays part of the scale then returns to position. Then children drop to floor in original position. nr 
the beginning and plays the bass chord. 
pray Children raise body until they are standing in crouching 
Th ; f th —_ hick position. Then they jump with arms reaching up, while 
» teacher plays part of the scale then plav ' 
e teacher plays part t a n plavs a high standing on tip-toes. 
treble chord. 
: Children stand on tip-toes with arms reaching up, then they 
| Teacher plays complete descending scale then plays lower their bodies to the floor and when middle chord is in 
’ a chord in the middle of the scale. played they jump to a crouching position. 
Teacher plays a bass chord then plays a high treble Children assume formation of turtles as in first formation. : 
i chord. Then they jump to tip-toes with arms reaching upward, 
ig Educational Music Magazine, November-December 1955 29%b 
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Santa’s Sleigh 
Merrily 
v 


Jin-gle Jin - gle Jin- gle Jin- gle Jin- gle Jin- gle Jing. 


— 


San- ta in his sleigh is com-ing, the sleigh-bells ring. 


t 


wi 


Ho-ho- ho- ho! Rid-ingthroughthe — snow. 


- 
j 
| 
/ | 
Ha - ha- ha - ha! Hear 
d 
| San-ta’s mer - ry laugh-ter Ev - ’ry-where he goes. 
1 
5 
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Several reindeer-and-sleigh groups may be formed according to the size of the class. 


Formation 


For reindeer 


Six children stand in 
pairs, one pair in back 
of the other. More pairs 


can be added as needed. 


For sleigh 
Five children stand in a 
circle, with hands joined. 


Two children must face the 
outside of the circle toward 
the reindeer so that all can 
move forward in the same 


direction as the reindeer. 


Suggested Activity for “‘Santa’s Sleigh” 


Pantomime 


A prancing motion is made by all 
children at a moderate rate. 


All move forward behind the reindeer 
using tiny running steps. Santa Claus 
stands in circle with his arms extended 
as if he were driving the reindeer. 


Suggested Rhythm Interpretations 


1. String of bells can be shaken 


2. Band of bells can be tied around ankles of some of children who are reindeer 
3. Triangles (and bells) can be used when children sit in group and sing 


Our Christmas Tree 


t r 


Well dec - o - 
Well = string the lights 
Well hang a 


Christ - mas tree. (We brought it in 


a- round. How beau - ti - ful 


- ver star 


the 
our 


And watch it spark - le 


= 


house to-day.)Well dec - o- rate our Christ-mas tree And make it bright and 
all a-round For ev - ’ry one to 


tree will be. We'll string the lights on 
in _ the light;Some tin- sel and a 


tink-ling bell, A 


pret - ty, pret - ty 


gay. 
see, 
sight. 


Children form circle around tree. (Three children may represent the tree by standing with 
backs together and arms raised.) Skip in and out, to and from the tree while singing. 
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Gallop - Gallop 


Little Pony —gayly, lightly 


Big Horse -— slower, deliberately 


Suggested Activities 


Gallop on “Pony,” fast small steps 


Slow gallop, bounce high as if feet were springs, 
curl feet under after leaving floor 


( 
Gallop on “Big Horse,” slow heavy steps G 

( 

( 


vallop like a horse at the horse show 
vallop like a pony playing in a field 
rallop like a tired horse 
vallop like a lame horse 


**Skating”’ 


Children imitate putting on skates, then take sliding steps on the first and fourth beats of each 


measure. “Springtime” or “autumn” 


may be substituted for “winter” or “summer.” 
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Skating 


like to skate when win - ter comes, win - ter comes, win- ter comes. I 
sum - mer sum - mer 


if 


like to skate when win - ter comes, A - round on the ice 
sum - mer 


SS 


Skat - ing, skat - ing,  skat 


When its win - ter weath - er A-round on the ice 
sum - mer walks 


‘ 
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Skip-a-Skip 


Suggested skips 


Skip slowly as if you were a spring bouncing Start skipping with little fast skips, then make 


Skip crossing one leg over the other the skips gradually bigger and bigger and louder 
Skip and turn around 
and louder 


Skip sideways 
Skip backwards Start skipping with big high skips and gradually 
Make some loud skips, change to soft skips make them smaller and lighter 


Instrument Suggestions 


Beat a-skip-a-skip rhythm with sticks Play Part I loudly with drums 
Beat a-skip-a-skip rhythm with drums Play Part Ul lightly with sticks 


In skip time 


“The Snowman” may be dramatized as follows: 
Pick up snow Put pipe in mouth 


Roll over and over into a ball Stand back with hands on hips + 


Put on arms, head and eyes and admire snowman 
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The Snowman 


Light and cheerful 


O-ver and o- ver and round and round Were roll-ing a big ball of snow.__Were 
XY 
work-ing and mak-ing a big snow-man He's grow-ing from tip to toe. Oh, 
here is a stick for a pipe in hismouth.Now see howstraighthe stands,._ How 


“fd 
o 
— ft + ett 
T 
i 4 L 
| long hell stay can an-y - one say? The sun is now in com-mand. 


= 
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Play yoursticks witha tap-tap-tap and a_ tap-tap-tap and a 


Other Suggestions 


1. Clap your hands with a clap-clap-clap 2. Nod your head with a nod-nod-nod 
and a clap-clap-clap and a clap and a nod-nod-nod and a nod 


4. Tap your toe with a tap-tap-tap 
and a tap-tap-tap and a tap 


Whistle and Sing 


Suggestions for Procedure 


This song will be enjoyed more if the rhythm is clapped first before it is sung. 
Teacher says the first phrase, while emphasizing the rhythm of the song 
Children and teacher repeat the rhythm by clapping it 
Teacher then says the next phrase and all clap this phrase 
This activity is continued until the song has been completed 


tap. 


Repeat this several times until the children have developed a feeling for the phrasing of the song. The mel- 
ody may then be given to the children. They can pantomime whistling until the melody is learned. 


al - ways fun to whist-le whistle 


mer-ry lit- tle tune, hist mer-ry lit - tle tunewhile you 


Tap-Tap -Tap 
= 
| 

A 
4 


work or play. whistle 
all 


right up to end 
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al-ways fun to whist-le. whistle Just an- y hap- py song, whistle : Re 

Keep - ing up your spir - its when ee 
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things go wrong. whistle 
i speedicr- 
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Little Indian Baby 


The following instruments, with the piano, make an effective combination: 


Tambourine strike tambourine on the first beat of the measure 
shake tambourine on remainder of measure 

Sticks beat rhythm of the song continuously 

Cymbal play on first beat of each measure 


Shakers are very effective when they imitate the bass rhythm of the “Little Indian Baby.” They 
may be made from tin cans that have small openings. A piece of dowel rod of proper size may be 
cut and sanded to fit, then inserted through the hole and pushed against the bottom of the can. 
Dowel rods may be purchased at any hardware or lumber yard. A nail or screw is driven through 
the bottom of the can into the end of the dowel rod to prevent handle from loosening. Cardboard 
oatmeal boxes or round ice cream boxes may also be used without adding handles. Aquarium grav- 
el may be used in the cans or boxes to make a pleasing sound. 


Quietly 


top cra 
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Winds are gent - ly blow - 


ra 
In - dian ba - by, Lit - 
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Do This and That 


This rhythm helps the child to become more aware of pattern changes and in- 
terpret them in his own way. Suggested combinations include: 


Clap clap, stamp stamp stamp 
Nod nod, stamp stamp stamp 
Walk walk, turn-a-round 
Jump jump, wave your arms 


Instrument suggestions (in same rhythm) : 
Drums drums, sticks sticks sticks 
Bells bells, triangles triangles triangles 
Cymbals cymbals, tambourines tambourines tambourines 
Drums drums, shakers shakers shakers 


All children should have the opportunity to play. For example if the first com- 


bination of instruments is used, part of the group may play drums, ard the other 
part of the group may play sticks. 


Rather slowly, repeating as desired 


Clap, clap, \stam p,stamp,stamp, 
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N ORDER to facilitate the sorting and filing 
of choral music, some sort of system is necessary. The 
following method has proved to be simple and efficient, 
easily learned by chorus and choir librarians. 

Materials needed are: choral filing envelopes, a red 
and blue pencil, filing cards, alphabet tab cards, and a 
box or drawer for the filing cards. 

The most practical method for assigning filing numbers 
to the choral selections in the library is to start number- 
ing any one of the selections as number one; it is not 
necessary to number the compositions alphabetically. New 
purchases are numbered thereafter in the order of their 
procurement, This eliminates the necessity of trying to 
keep the music in alphabetical order on the shelves, a task 
that requires constant shifting of the storage envelopes as 
new compositions are acquired, 

The filing number is printed on each copy of the piece 
in red, on the lower left hand corner of the cover or top 
page. By placing the number here, the piece can be iden- 
tified easily at a glance even if placed on a sorting rack’s 
lowest shelf; if the number is written on an upper corner 
it is hidden by the next higher shelf of the sorting rack. 
Another reason for placing the number on the lower left 
hand corner is that the left side of the music is the bound 
or creased side and not the open side. The bound side is 
easier to handle and sort, making the finding of the num 
ber easier for both chorister and librarian. The use of a 
number also eliminates the difficulty of separating com. 
positions published by the same company, many of which 
use the same design for the covers of all their composi- 


tions in octavo size. 


The filing number is also placed on the filing envelope 


Five minutes can save 
hours of library work 


Choral 
Library 


Procedures 


By JOHN W. MOLNAR 


Longwood College, Farmville, Missouri 


in which the music is stored on the shelf, It is best to 

store the envelopes on their sides rather than flat, to 

permit the easy removal of the envelope from the shelf 

and to conserve space. The number must therefore be 

written so that it is easily seen with the envelope upright, 

The title and composer is also written or printed on the 

envelope, but this need not be placed so that it can be 
seen as readily as the number. 

A card file is then prepared. It is 

best to use three sets of alphabet-tab 


At left, Mary Ann Wright sorts music using the lower left number. Joyce cards to separate the filing cards. If 


catalogue. 
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Clingenpeel assigns music to folders, using the lower right h 
and Ann White Thomas, on the right, locates music 


id number 


cards of three colors can be purchased, 


it is best to do so. 

One set of cards, white, is made 
out as shown in Fig. 1, one card for 
each title in the library (see pages 42, 
13). 

If the card is typewritten, the title 
is typed in capitals, If written or 
printed by hand, the title is under- 
lined with the red pencil. If the type- 
writer has a red ribbon, the title can 
be printed in red; otherwise, the title 
is under-lined in red, The part ar- 
rangement can be abbreviated, as 
SATB, SSA, TTBB, ete; the accom- 
paniment can be listed as acc. or a 
cap; the “type” refers to seasonal, 
sacred, secular, dance, and the like. 
The remaining entries are self-explan- 
atory. On the reverse side of the card, 
the dates and places the music was 

a sung might be entered as a record for 
* 4 future reference in program making. 
a These cards are then filed under the 
iis Sr first set of alphabet-tab cards in the 


(Please turn to next page) 
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Suggestions 


My Favorite Christmas 
Carols 
by Arthur Hollander 


Piano Five finger positions 
Early Grades 75 


Round The World 
Christmas Album 


41 Christmas Carols from 
many Nations 


Choral Library Procedures 


(Continued from preceding page) 


filing box, alphabetically according to 
title. 

The second set of cards should be a 
different color if possible; yellow cards 
are usually easily procured, for ex- 
ample. These are made out as shown 
in Fig. 2. In preparing these cards, 
the title is again in capitals and 
either typed in red or underlined in 
red. With the exception of the arrange- 
ment of the information, and the 
omission of some of the material 
found on the title card, this card is 
the same as the title card. These cards 
are filed under the second set of al- 
phabet-tab cards, alphabetically ac- 
cording to composer. 

The third set of cards, again a dif- 
ferent color (salmon, for example) is 


made out as shown in Fig. 3. 

There may be several of these cards 
made out for the same piece. For ex- 
ample, a composition may be listed 
under “Dance.” “Spring,” or “Com- 
mencement.” They are filed under the 
third set of alphabet-tab cards. 

Reverting to the octavo music, the 
separate copies of each piece are now 
numbered with blue pencil, in numeri- 
cal order, and in the lower right 
corner. Folders are provided for the 
choristers, each numbered; ideally, 
each chorister would have a folder 
assigned to himself alone. These are 
numbered. The music is then assigned, 
according to the blue number on the 
music, to the folder which bears the 
same number. 


Songs To Grow On 
by Beatrice Landeck 


American Folk Songs for Children 
Color illustrated; bound 2.95 


More Songs To Grow On 
by Beatrice Landeck 


A new Collection of Folk Songs 
for Children. Color ill; bound 3.50 


31 Favorite Children’s 
Hymns by G. Alex Kevan 


Piano (early Grade) with words 
Ot interest to all children 75 


Title 


Composer 


Arranger 


Type 


Number of copies 


Edition 


Date purchased 


Part arrangement 


Accompaniment 


File Number 


Edition nuntber 


Cost 


Playing The Recorder 
An Elementary Method by 
Florence White and Anni Bergman 


Soprano or Alto Recorder 
each 1.25 


Title Card 


Anthology Of Jewish Music 
by Chemjo Vinaver 


A lasting and treasured gilt 
for EVERYONE 10.00 


For Hammond Organ 
Chapel Voluntaries Book 6 


(Christmas Music) 
by Gerard Alphenaar 75 


EDWARD 8B. MARKS 
MUSIC CORPORATION 
RCA Bldg. 


Radio City New York 


Composer 


Title 


Type 


Part arrangement 


Accompaniment 


Filing number 


‘ig. 2 — Composer card 
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Part arrangement 


Accompaniment 


File number 


Fig. 3 — Type card 


Folders should be numbered on the 
lower right hand corner of the cover, 
in blue if that color can easily be 
seen; if the folder is black, white ink 
should be used. The number is placed 
there because it then can be seen when 
the folder is in a cabinet. Folders are 
assigned to the choristers, who are 
then responsible for them and their 
contents. Needless to say, music should 
not be interchanged, but must remain 
in the folder has the 
responding number. This eliminates 
much and makes the 
fixing of responsibility for loss much 
easier. 


which cor- 


loss of music. 


In putting pieces into the folders, 
the blue numbers are used. If several 
pieces are being put into the folders 
at the same time, it is best to use a 
sorting rack, putting the pieces into 
individual piles according to the blue 
numbers. The piles are then slipped 
into the correspondingly 
choir folders. 


numbered 


When the music is removed from 
the choir envelopes or folders, the 
folders are emptied, and the music is 
sorted out according to the red num. 
bers. This automatically piles them in- 
to groupings of pieces according to 
title. After this sorting, is is a simple 
matter to place them according to the 
blue number, which puts each piece 
into numerical order; this provides a 
check for missing copies. The pieces 
are then placed into the storage en- 
velopes and returned to their places 
on the storage shelves. 

It is a good idea to have one en- 
velope with one copy of each number 
in the choral library, for use by the 
director for study purposes. This pre- 
vents the need for taking out the en- 
velope of each one of the pieces which 
he would like to look at. The selections 
are placed in numerical order accord- 
ing to the red number in this envelope, 
to correspond with the file. 

It is a good idea to have “music 


EVANS’ 


our product, our integrity and ethics. 


anteed mothproofed 


all qualities. 


132 North 5th Street 


SINCE 1860 


UNIFORMS 
HAVE BEEN CHOSEN BY DISCRIMINATING 
BUYERS 


Our customers and those manufacturers who, too, make good uniforms respect 


Let us assist you select and design your band uniforms according to specifica- 
tions based on tailoring musts. You are assured of well-tailored garments, cut 
individually from identified mill fabrics of 100% virgin wool worsteds, guar- 


DAD AND GRANDDAD WORE THEM! 
Write for Catalogue No. 90 and generous samples of your preferred colors in 


GEORGE EVANS & COMPANY, INC. (pep. em) 


since 1860 


Philadelphia 6, Pa. 


repair” days. These are announced be- 
forehand. Each chorister is required 
to bring a roll of scotch tape on the 
day designated. Time is taken to go 
over each piece of music in the folder, 
repairing minor tears. Five minutes 
occasionally spent in this fashion by 
the entire choir saves hours of work 
on the part of the librarian, not to 
mention prevention of serious damage 
to the music resulting from aggravated 
tears caused by ignoring the small 
rips in the music, © # 


A CAPPELLA 
ACADEMIC 


Jational exe 


ARCH STREET, PHILADELPHIA 


OUTSTANDING 


Now Publicatione 


for WOODWINDS 


For Flute 


KOHLER, E. Grend Quoartette, Op, 92 
4 flutes and 
Edited by W. E. Cochrane 


KUMMER, G. — Trice Brillant, Op. 58 
3 flutes and score $2. 


For Clarinet 
MOZART, — Quintette No. 6 
(K 581) 
Bb clarinet and piano 
Edited by W. E. Cochrane 


SCHUBERT, F. — The Post, Op. 89 No. 


w. A. 


13, 

Bb clarinet and piano 

Arr. by W. E. Cochrane 

(Also for trumpet, Eb horn or 
saxophone, trombone b. . .$1.00 


BENDER, H. — Four Clarinet Duos, Op. 30 
2 clarinets without accompani- 
ment 


ERICKSON, M. 5. — Petite Suite 
Whimsy — Lement — Chit 
Chat) 
4 Bb clarinets and score 
Edited by George Wain 
(This is @ short plece especially com- 
posed for clarinets. its varied moods, 
tonal and rhythmic effects make it 
particularly interesting to high school 
groups) $ 


KESNAR, M. —- Concerto for Bassoon 
Bassoon and piano ..........$2.50 


Copies of the above will be sent to quali- 
fied teachers on 30 day approval, 


The Cundy-BETTONEY Co., Inc. 


HYDE PARK BOSTON 36, MASS 
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Satisfaction in Every Stitch since 1912 


SUPERIOR WORKMANSHIP &) 

QUALITY FABRICS 

LASTING BEAUTY 
Write fer catalog 020 


BENTLEY & SIMON : 


7 WEST 36 ST + NEW YORK 18, N.Y 


AMP 


MOZART BI- 


“Secondary” Music 


(Continued jrom page 11) 


constantly in the classroom. The pres- 
ent-day student learns as much 
via television as he does in school. 
In comparison with the classroom, 
television has the added advantage 
of drama, in addition to seeing and 
hearing. Film makes use of the same 
psychology and can do much to gain 
the respect and interest of the stu- 


CENTENNIA 


PIANO 
Firreen Watrrzes (K. 600; 602; 
605; 567) (Frey ) $ .65 
A Lirrie Book or Easy Dances 
(Rehberg ) "5 


Six Viennese SONATINAS (Rehberg) .90 
Concerto No. 20 in D Minor for 
Piano and Orchestra (K.V. 466) 
Solo Piano $ 1.00 
Orchestra reduction for second piano 
only 1.00 


Score 4.00 

Set of Parts 6.00 

Extra String Parts each 40 

Extra Wind Parts each 60 
Ave Verum (K.V. 618) for Solo 

Voice 10 


VENGEANCE! VENGEANCE! (Parto 
Parto) for Soprano, Clarinet in Bb 
& Piano (from opera “La Clemenza 
di Tito) (Bergmann) 1.10 
Ligper UND (Arias and 
Songs for High Voice with 
Piano ac ) Book | 450 
Book II 4.50 
Morerre: Exsurrare, Jusiare for 
Soprano with Orchestra 


(K.V. 165) (Klengel) 


Vocal score and piano $ 1.00 

Organ Part 1 

Score (x 

Set of Parts nA 

Extra String Parts each $1.20 

Extra Wind Parts each 0 
CHORAL 


Luttasy (Wiegenlied) (S.A.T.B 
Sop. Solo) with piano acc. (Burk 
hart) 15 
HALLELUJAH (from “Exultate’’) 
(S.A.T B Sop solo) with organ 


acc. (Wild) 20 
GRAND Mass IN C Minor (K. 427) 
(S.A.T.B.) 50 
Vesperak SOLENNES De Conressort 
(K.V. 339) (S.A.T.B.) 1.50 
Reourem (K.V. 626) (S.A.T.B. and 
Orch ) 1.75 
OPERA 


BASTIEN AND BasTIENNE (Comic 
Opera in one act) (in English) 


Stage Crude 

Vocal Score ( 
Pull Score 14.00 
Set of Parts 
Extra Parts 1.00 


INSTRUMENTAL SOLOS 
SONATE IN E Minor (K.V. 304) 


Violin and Piano $3.60 
VIOLIN Concerto IN D (Adelaide 

Concerto) (CaDadesus) 2.25 
SONATA (K.V. 458) Cello and 

Piano (Cassado) 1.75 


CONCERTO IN D Major Cello and 
Piano (Arr. by Cassada from Con 


certo for Horn (K.V. 447) 2.40 
FAMOUS CLARINET Pieces (Trans. for 
Clarinet in Bo and Piano) 1.50 
arghett: Menuetto (trom 
Quintet in A Ma 


jor’) (Hunt) 

Adagio (from “‘Concetio in A Ma 
jor’) (Hunt) 

Horn. Concerto No. 1 IN D Ma 


yor (K. 412) 1.00 
Horn Concerto No. 2 IN Eo Ma 

yor (K. 417) 1.00 
Horn Concerto No. 3 IN Eo Ma 

jor (K. 447) 1.00 
Horn Concerto No. 4 IN E> Ma- 

jor 495) 1.00 

ENSEMBLES 


Concerto IN C Mayor for Flute 
Harp and Piano (K.V. 299) 


( Burchard ) 2.00 
Twetve Durrs For French Horn 

(K.V. 487) (Paul) 25 
SMALL Preces® (Kleine Stucke) for 

two violins and cello (Giesbert) 2.00 
SONATA (K.V. 292) for bassoon and 

cello (Korda) 
Duet (KV. 424) for violin and 

viola (Rohm) 90 
Ten FAMOUS STRING QUARTETS 

(Book I-Nos. 1-5 ) (Nowotny) 4.00 


Quintet IN Eo Mayor (K.V. 452) 

for Piano, Oboe Clarinet, Horn 

and Bassoon (Naumann) 3.00 
KONCERTANTES Quartett (K.V 

Anh. I. 9) for Oboe, Clarinet 

Horn and Bassoon with Piano 


(Klengel) 5.73 
ORCHESTRA 
Don GIOVANNI Overture (K. 527) 
Score $ 1.450 
Parts 
Putra Ser Parts 
Extra Wind Part 45 


SyMPHONY No. 39 (Prague Syn 
phony) (K. $04) 


Set of Parts 
Extra Strine Parts 
Extra Wind Parts 73 


For the Complete AMP Catalog of Mozart Works write: 


1 West 47th Street 


ASSOCIATED MUSIC PUBLISHERS, INC. 


New York 36, N. Y. 


dents. The films developed by World 
Artists, Inc. are especially worthy. 

6. Music in non-curricular ae- 
tivities can do more so far as in- 
terest is concerned than music in a 
scheduled course of study. The activ- 
ity period should be looked upon by 
the music teacher as a challenge and 
an opportunity rather than as a chance 
for a “coffee period.” 

7. Administrative attitude has 
been, for the most part, somewhat 
weak. This has been due in part to 
the sometimes exorbitant demands of 
the band. orchestra, and choral teach- 
ers. However, more administrators 
should realize the value of the music 
program and, if they consider it in- 
effective, proceed to try to make it 
more effective. 

8. More theoretical and his- 
torical information should be in- 
cluded in the band, orchestra and 
chorus periods. This feature need not 
lessen the musical effectiveness of the 
organizations: ou the contrary, it 
should make for better musicianship. 
In addition, it would give the or- 
ganizations a much greater academic 
prestige. 

9. The instrumental choral 
teachers should “get together” in the 
interest of a unified program. Too 
often there is a certain amount of 
jealousy between the two, and always 
the sense of two separate entities. 
When music is not categorized, then 
a unified audience is possible; and 
in the final analysis, the ultimate goal 
of music education is a tremendous 
musical audience. 

10. Finally, we need what can best 
be called dynamic teaching. The sub- 
ject of music needs personal interest 
on the part of the student. Mathe- 
matics for example, is a_ standard 
course, required of all students. The 
student will work because he must. 
Music, even if it were required, would 
not have the same psychological status 
as a mathematics course because it 
is a subject which must be enjoyed 
in life to be pursued. The implied 
principle is applicable to any and all 
phases of music teaching. The teacher 
must make music live in the class- 
room or it will not live in the stu- 
dents. And to the extent that the 
music lives in the classroom, to that 
same extent will it enter the lives of 
the students, and as a consequence, 
the lives of hundreds of thousands of 
American homes. 


44 Educational Music Magazine, November-December 1955 


| 
| 
| 
= 


HE NUMBER of institutions of higher 
education offering opportunity for graduate study in the 
area of music education has been increasing rapidly. It 
follows that in many instances these graduate students will 
engage in some form of research which will be pursued in 
order to meet the requirement of a thesis or dissertation. In 
some instances this requirement has been put into effect 
before adequate advisory staff was supplied. 

No one will question the fact that there is a great need 
for scholarly research which will delve into the many 
aspects of music education, Considerable attention has been 
given to evaluating the end products of music education 
research. While it is recognized that the findings are of 
tremendous importance, the following discussion has been 
directed to some of the common shortcomings and courte- 
sies or ethics which should be noted by all research workers 
and especially graduate students when they need to gather 
information and data from persons. 

The two research techniques most often used which 
involve others are the personal interview and the question- 
naire. Because approximately ninety percent of all re- 
search is based upon questionnaire material, the items 
which follow deal specifically with the questionnaire 
method; however, the ethics for the 
two techniques are quite similar. 

This article has not been written 
with the idea that it will make an all- 
inclusive presentation or even present 
anything new. Rather, it directs at- 
tention to practices which would ex- 
pedite investigations, raise the ethical 
level of research procedures used by 
music educators, and perhaps thus en- 
hance the general academic standing 
of our profession, 

Having been a “pursuer” of data, 
I have a sympathetic understanding of 
the hurdles which must be surmounted 
before adequate information can be 
collected on which to base a legitimate 
academic investigation. The experi- 
enced music educator will continue to 
help with investigations by supplying 
data when requested to do so, but he 
deserves consideration, 

I believe that it is time to set down 
some of the problems of the “pursued.” 
It is time to state some fundamental 
ethics concerning the collecting of data. 


Introductory Statement. An in- 
troductory statement which indicates 
the importance of the project and 
which will tell the respondent why he 
should reply is very helpful. The mere 


(Please turn to next page) 
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Let’s Help With Research, 


lets have 
the “pursuers” 


help the “pursued” 


By HAZEL NOHAVEC MORGAN 


School of Music, Northwestern University 
Evanston, Illinois 


This is the third in a series of articles by 
Dr. Hazel B. Morgan. The first one, dealing 
with the selection of a research topic, 

So You Are Going to Write a Thesis, 
appeared November-December, 1948 

in this magazine. The second article, 
Research in Music Education, indicated 
printed sources for research data and 
appeared January-February, 1952. 


“PH back that last approach, but 
think what would have happened 
if we'd worded it the first way!” 
Dr. Morgan in consulation with 
Roberta Stanley, James Berg 

and Walter M. Flechsig. 
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MARJORIE ELLIOTT S SONGS = 


Dr ,0sepr G Saetve Super visor N Y.S tate Albar / Y. 4y Marjorie 
Elliott's music is singable, musical and conveys 6 message of heart warming cheer. Her 
music indeed 4 fine ontribut n fo chora iterature 

GIVE ME A SONG TO SING — SSA, SATB. ............... R. A. Hoffman Co. 
8. F. Wood Co 
SOMEWHERE, A CHILD IS PRAYING — SSA, SATB .......... Mills, Inc. 
BARN DANCE — SA, SSA, SATB, ... A. Hoffman Co. 


TOGETHER, WE WILL WALK, SATB 
STORM PATH — SATB N. A. Kjos Co. 
SONG OF THE SEA — Sop. and Baritone ex American Singer 
meee wale Instructor Magazine 


R.D. 2 ONEIDA, N. Y. 


ad 


~ 


LIFT EVERY VOICE 


Songs for Junior High Schools 
Boys’ Chorus 
by Elie Siegmeister 
and Rufus Wheeler 


Primarily designed for use by Junior 
High School Boys’ Chorus. Written to 
give these groups a real male chorus 
sound. Can be used by any male chorus 
although tailor-made for boys in grades 
7,8,&9. 


NEW BAND MARCHES 


PURDUE (March) —- Akers. New march with a solid feel. Excellent 
for concert or parade. Dedicated to Professor Al Wright and the 


Purdue University Band, Lafayette, Indiana. (Fill. 1559) ..... 1.50 


MARCH FOR A FESTIVAL (March) — Akers. Easy march with in- 
teresting contrasts. Widely used throughout the country as sight- 
reading contest march. Excellent for small or large groups. (Fill. 


ON A MOUNTAIN TOP (Overture) — Masters. Second easy over- ¥& 


ture by Archie Masters, the first being ‘‘Overture for Youth’, also a 
Carl Fischer, Inc. publication. Very melodious throughout with cor- 
net and baritone solos. Widely used in sight-reading contests. 


FRANCES OF DINAN (Descriptive Fantasy) — Damian-Chidester. ¥% 


Old French band work brought up-to-date by Laurence Chidester. 


Originally written for early French Military Bands. Used widely in e 


BOSTON CHICAGO DALLAS LOS ANGELES 
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words, “I am doing a thesis” elicits 
thoughts such as, “So what,” or “More 
power to you,” but rarely does the 
recipient reach immediately for a pen 
to reply to your request for personal 
assistance. 


Endorsement. Any legitimate 
graduate investigation will have been 
approved by at least one indivdual at 
the school where the student is regis- 
tered. It gives dignity to the study and 
assurance to the respondent if approval 
by the major adviser, dean or college 
president is indicated either in the 
introduction to the questionnaire or in 
the accompanying letter. 


Enclosures. The enclosure of a 
stamped and self-addressed envelope 
often makes the difference between a 
retuned completed questionnaire and 
one that is dropped in the wastebasket. 
Rather than stressing the urgency for 
a reply by return mail, simply supply 
the airmail stamp affixed to a properly 
addressed envelope. Recently I have 
had requests for data each of which 
would take an entire evening to supply 
and was expected (almost demanded) 
to meet a deadline and pay the post- 
age stamps for the good of the pro- 
fession but graduate students must 
realize that many thousands of ques- 
tionnaires are sent out each school 
year and that some music educators 
receive literally hundreds of them. This 
small gesture of courtesy will pay big 
dividends. 


Inducements. Often one seeking 
information recognizes that the re- 


spondent may be interested in or 
benefited by the findings, conclusions, 
or recommendations made on the basis 
of the total data and states with the 
initial request that a summary will be 
sent at the conclusion of the project. 
Ethically, the offer of a summary be- 
comes an agreement when the com- 
pleted questionnaire is mailed but ex- 
perience shows that summaries are 
very rarely distributed. Therefore, no 
such statement should be made origin- 
ally unless the promise is fulfilled. 


Sometimes questions deal with pri- 
vate, personal or confidential informa- 
tion and the respondent is assured that 
the material will be treated confiden- 
tially. Regardless of the circumstances, 


—— MARJORIE ELLIOTT, 
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ethically this confidence must be kept. 


Likewise, where indication has been 
made that some personal recognition 
will be given to those willing to con- 
tribute data, this recognition should 
be forth-coming. 


The Questionnaire 


In discussing requests for data by 
the questionnaire method with many 
music educators, their negative com- 
ments usually concern the subject area 
or the general format. While the fol- 
lowing suggestions are well known to 
experienced research workers, a gradu- 
ate student who is launching his first 
academic project where inadequate 
guidance is available to him should 
profit by an alertness to these items. 


The Subject. The specific topic 
area being considered quite often in- 
dicates whether a sincere attempt is 
being made to “solve a problem, re 
veal truth and add to the sum-total of 
knowledge,” or “just to meet a require- 
ment.” Ethically, it is legitimate to 
meet a requirement but there is no 
reason why the thesis required should 
not also qualify as legitimate research. 
To often subjects are trivial, hackneyed 
or indefinite. 


Content and Format. Many books 
and articles are available which deal 
with all aspects of a questionnaire. It 
is a little difficult to understand why 
this instructive material is not investi- 
gated and followed by more graduate 
students. A re-examination of question- 
naires in preparation with references to 
the following suggestions should en- 
hance both the quality and quantity of 
replies. (1) If at all possible, test the 
questionnaire by using a small pilot 
group. This will permite corrections 
and refinements before mass data is 
sought. 

(2) If comments are requested, ade- 
quate space should be provided, 

(3) Keep the questions short and spe- 
cific. Answers which can be checked 
are highly desirable because they save 
time of the respondent and are easily 
tabulated. 

(4) Avoid questions which require an 
essay reply because much value is lost 
by interpretation before tabulation can 
take place. A long essay reply will be 
avoided by a respondent because of 
the time and effort involved. This type 
of request savors of “milking minds” 
and the responses are too often quoted 
in their entirety. Permission should be 
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Make The Learning Process An Enjoyable One With 


Melody Rhythm and Harmony 


The young novice is introduced at once to the fundamentals of music, 
MELODY, RHYTHM and HARMONY by SINGING and PLAYING A VARIETY 
OF MUSICAL INSTRUMENTS, Through the study of such simple instruments 
as the Flutophone, Autohorp, Bells, Sand Blocks, etc., an interest is created 
for further progress in Band, Orchestra and Choral, The study of these 
instruments, in any combination desired, and the many delightful singing 
parts enables the young student to secure a solid musical foundation with 
a maximum of sheer enjoyment. 

Prices — Teacher's Manual $1.85 
Student's Book .85 


For The Elementary Grades 


MILLS MUSIC, INC. 1619 Broadway, New York 19, N. Y. 


HERE’S A BAND THATS GOIN’ PLACES! 


... and with WFL Drums! 


The great Bloomfield, lowa High School band out 
4 where the tall corn grows is led by dynamic Bill 


tg McClanahan. They can march —concertize — and 


jazz it up if need be, as you can see from their 
tuneable Conga drums! 

WEL can supply a complete line of drums, tym- 
pani, and accessories. If it's the BEST you're look- 
ing for—you can get it with Ludwig drums! 


Send for your copy of 
the WFL catalog supple- 
ment No, 55 showi 
the latest in LUDWI 
Drums and Tympani! 


COUPON 


P and mail this cou 
big new catalog for your 


WFL DRUM CO. 172 


Damen Ave. Chicago 


Address 


City 
State. 


| 
| 
By Lloyd H. Slind 
> 


THE H. W. GRAY CO., 


GRAY-NOVELLO 
Yew Chonuses for your Christmas Program 


A Christmas Antiphony — 3-part Mixed 
Carol of the Little King — $.A.B, and $.$.A......... M, E. CALDWELL ea. .20 
Lovely Babe, Holy Child — 5$.A.T.B. 
March of the Wisemen — $.A.T.B. 
Alleluia (Cantata 142) — 7.7.8.8. ..... 
Song to the Sleeping Babe — $.A.7.B. ............ F. A. SNELL -20 


The Time Draws Near — $.A.7.B8. ................ D. H. WILLIAMS .20 


GRAY-NOVELLO 


RUTH BAMPTON -20 


5S. A. DAY 16 


HARVEY GAUL -20 


BACH, arr. MATTHEWS .20 


Approval copies on request 


159 E. 48th St. 
Agents for Novello & Co., Ltd. 


NEW YORK 17, N.Y. 


You should 


CATALOG 


| Our new catalog 


| of quality that keep faith with 


THE H. N. WHITE COMPANY 
5225 SUPERIOR AVE., CLEVELAND 3, OHIO 


All the months 
of the School year to 

help keep you up to date on 
your important activities. Send 
for a sample copy... 

it's for you. 


INSTRUMENTS 
OF QUALITY 


Welcomes you to the 
‘House of Kings’’. Instruments 


4 tradition of leadership. 
Write for a copy of the 
Catalog No. 55, 


witty 
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obtained for quotations of this type. 
(5) Questions should be grouped in 
related blocks and, if possible, block 
headings should be used. This shows 
good planning, gives continuity, and 
saves time for the respondent. 

(6) Planographed or printed question- 
naires give a better impression than 
mimeographed ones. They are more 
easily read, more material can be 
placed on one page and they add pres- 
tige to the study. Spelling and typing 
errors or erasures can be regarded as 
carelessness and may give a wrong im- 
pression of the entire study. 

(7) Only data which cannot be found 
elsewhere should be requested. For 
example; Why ask a school super- 
intendent to give you the population 
of his city when you can find this in 
a census report? 

(8) Care should be used in selecting 
the sample to which the questionnaire 
is sent. A selected and representative 
sample which covers all categories in 
miniature often can be more meaning- 
ful than a large random sample. 

(9) Music educators are busy people 
and while their intentions are fine, 
replies may be delayed. It is proper 
to send a follow-up card to call atten- 
tion to the material which was pre- 
viously sent them. This should be in 
the nature of a reminder and not a 
demand. 


He need for research in music 
+ education will increase rather than 
decrease. If project areas are well 
selected, if the over-all study is well 
planned, if each word of a question 
has been weighed and the question- 
naire well organized, meaningful data 
will be gathered. 

There is an obligation on the part 
of every member of our profession to 
cooperate and assist in research when- 
ever possible if music education prob- 
lems are to be solved and progress 
made by the utilization of the findings. 
Let's help with research! # # 


YOU ARE INVITED 

Regular readers contrib- 
ute the articles and pictures 
you see in EDUCATIONAL 
MUSIC MAGAZINE. We will 
enjoy hearing from you, and 
the contact may prove ad- 
vantageous. Just address the 
Managing Editor. 
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RESEARCH REPORTS 


EGINNING with this issue, EpucATIONAL Music MAGAZINE will occasionally 
present reports, summaries, or extracts of research material which has 
particularly apt relation to readers of the magazine. Cooperation will be 
given to the full degree that space and variety of reader interest permit. All 
related manuscripts and suggestions should be directed to the attention of 
the managing editor. 


s the fall of the school year 
1952-53, the author began an investigation 
at the Concord School in Edina, Minnesota, The Contribution of 
to discover whether or not the addition of 
instrumental music training to the existing . 
levels would contribute significantly to the 
musical growth of the children in those 


grades. Many judgments have been made General Musical Growth of all 


by music educators about the value of add 


ing instrumental music to the musical ex 


periences of all children in the elementary Elementary School Children 


school. However, little experimentation has 


been carried out to discover the values 
inherent in a combined instrumental and By Carl B. Nelson 
vat al approach University of Minnesota 
Ihe author randomly selected one fourth 
grade and one fifth grade to be the experi 
mental groups. These classes were taught 


ental art were taus or: ote 
using vocal and instrumental training ac. ™ ntal groups taught by the author; their preference for different categories of 


tivities. Another section of the fourth grade  °4* h class met daily for one-half hour music, Each section comprised twenty-six 
and another fifth grade section in the same periods. The pupils were measured before pupils making a total sample of 104 sub 
school were taught utilizing only the vocal and after the experiment with respect to — Jects An analysis of the data (variance and 
approach. The study was carried on for an various skills directly related to the inter- Covariance) at the end of the study showed 
entire school vear. Both control and experi pretation of musical notation as well as (Please turn to next page) 


Groups such as this were voluntary products of the project 
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The WM. KRATT 


MASTER 
KEY 


CHROMATIC PITCH 
INSTRUMENT 
Standard Pitch for the Musical World 


PREFERRED BY MUSIC DIRECTORS — 
~ PROFESSIONAL MUSICIANS — TEACHERS 
AND STUDENTS 


13 NOTES 
TUNED A-440 


3 MODELS 
MK1.-Scale F to F 


MK2-Scale C to C 
MK3-Scale Eb to Eb 
F 13 hand-tuned special bronze reeds precision-tuned to A-440 
full chromatic scale. Heavily nickel-plated cover—-embossed 

notations top and bottom for easy selection of pitch note de- 
sired. Patented tone chambers. 
A sanitary all-blow circular pitch pipe —- embodying the 
? most exacting requirements of director, teacher, student and 
professional musician. 
. @ ASK YOUR DEALER OR JOBBER FOR WM. KRATT CATALOG No. 53M @ 
MADE IN AMERICA BY 
WM. KRATT CO. union,n. 5. 
FRED WARING MUSIC WORKSHOP, Delaware Water Gap, Po. 
PORTABLE 
Add “Professional Appearance” 
CHORAL TANDS for Greater Audience Appeal 
Your Choral Group will “Look Better’ and it will 
3 Unit section “Perform Better with the semi-circular stepped-up 
erected stand arrangement because, there is better coordina- 
tion between director and singers. 
MITCHELL CHORAL STANDS hove strong, plywood 
tops and rigid, tubular steel folding legs. Stands 
are made with 18” wide tops for standing groups, 
36” wide tops for seated groups. Available in 1, 2, 
¢ 3, or 4 elevations in heights of 8”, 16”, 24” and 
* %& TAPERED ENDS FOR 32”. Units and sections clamp securely together for 
SEMI-CIRCULAR SET-UP utmost safety and maximum weight capacity. 
*% QUICK SET-UP, REMOVAL Write for detailed information 


*% LEGS FOLD UNDER FOR MITCHELL MEG. 
COMPACT STORAGE 2742 S, 34th Street, Milwaukee 46, Wis 
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Research Reports 


(Continued from preceding page ) 


that the instrumental music instruction con- 
tributed significantly to the musical growth 
of the children in terms of the criteria. 

The four classes were compared on the 
basis of three tests primarily. Test 1 meas- 
ured the ability of the subjects to recall 
and demonstrate their understanding of 
basic music notation and terminology. Test 2 
measured the abilities of the pupils to match 
audio and visual musical stimuli. A_ third 
test, the Keston Music Preference Test, 
measured the preference of the individuals 
for different kinds of music. All three tests 
were found to be sufficiently valid and re- 
liable to enable the writer to draw defensible 
conclusions from the scores obtained. 

In the control groups, the author used 
the same approach to the teaching of music 
as the classroom teachers and music super- 
visor employed in other classes within the 
school. This system utilized group and in 
dividual singing as a primary activity. Syl- 
lables were used in teaching new songs: 
this method is universal throughout the 
Edina elementary school system. Since the 
classrooms were not equipped with pianos, 
all singing was unaccompanied. Listening 
to records and discussing the music and com 
posers also comprised a good share of time 
spent in the music period. A major share 
of the song materials used in the vocal 
music classes was taken from the American 
Singer’ and the World of Music’ series. The 
Boosey and Hawkes Band Method" provided 
the main source of materials for the instru- 
mental musie groups 

The musie curriculum for the control 
groups was made as interesting as possible; 
the author spent many hours in careful 
preparation for their daily activities. This is 
a crucial point, otherwise this study could 
be criticized on the ground that bias was 
introduced by giving the control groups one 
steady diet of a rigid schedule. This is not 
to say that the experimental method may 
not have been more interesting because of 
the greater variety of activity possible 
through a combined instrumental and vocal 
program. However, there would be no test 
here if the control method had been per- 
mitted to become uninteresting and mo- 
notonous. 

Because limited resources prevented the 
author from providing an instrument for 
each pupil, the children of both instru- 
mental classes used the same instruments. 
The pupils were held responsible for steriliz 
ing the mouthpieces after each class period 
in a zephiran chloride solution. While this 
proved to be more awkward than having 
each pupil issued his own instrument ex- 
clusively, the system worked effectively. 
After each class session, the pupil washed 
his mouthpiece in a detergent solution, then 
rinsed it in clear water and placed it in the 
receptacle containing the sterilizing agent. 
Considerable research has been done by 
pharmacologists and chemists to show that 


‘John W. Beattie and others. The American 
Singer, (New York: American Book Co., 1946) 

*Mabelie Glenn and others. The World of Ma 
sic, (Boston: Ginn and Company, 1936) 

‘Joseph E. Skornicka and Bergeim, Joseph. The 
Boosey and Hawkes Band Method, (New York: 
Boosey and Hawkes, 1947) 
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zephiran chloride is an effective cleanser 
Fortunately the cost of the agent is low FOR 


enough to be of practical use in a program 


of this type. The solution is not harmful to Christmas 


materials from which mouthpieces are made. 


The writer decided that it would be more Attractive as a gift 


feasible to use wind and percussion instru Valuable as a text 


ments than the strings (or a combination 


of all three). Since the time of the experi Noels, by Marx & Anne Oberndorfer. 

ment was limited, the author felt more A collection of over 100 carols (SATB) 

could be accomplished in a short period of with legendary and historical notes, 

time with these instruments. There is no handsomely bound in red cloth, with 

reason to conclude from the data of the black & silver stamping. Price, $1.50. 

however, Gat Wins The collection of carols only, red paper 

instruments are superior for this purpose. cover, 60 cents. MARK 

Reconditioned used instruments were fur 


DORFER 
nished by a local music store on a rental Colorful for party or program +4 
basis. Following is a list of the instruments The Christmas Caroler contains thirty-two of 


available for the pupils in this experiment: the best-loved traditional carols, expertly edited 


i ' 4 rae 1 baritone horn and arranged by Frank Cookson. Price, 25 cents. 

0 clarinets yass hor H H ; 
| FitzSimons Operettas lend a professional air 
1 bass drum to amateur performance 


Piccola, a French folk story, 1 Act (40 min.) by Alice R. Wickens, Music by 
Ruby M. Black. Stage Guide available. Complete vocal score, 50 cents. 
Miracle of Jean The Juggler, beloved legend adapted as a musical play 


he ins ents totaling thir 
the instruments totaling thirty-one in 3 scenes (1 hour) by Vivian M. Young and Ruth Bampton. Complete score, SH pe. 
With the exception of the first few meetings $1.00 i 


of the experimental groups, the classes met f 


and performed as a unit from the beginning. Program highlights from the Aeolian Choral 4p 


The classes were seated with the woodwinds 


A slightly different instrumentation was 
used in each subgroup, which accounts for 


| 
Series 
in the front semicircles, the brass and _per- net 
cussion in the rear. No attempt was made Descants for Christmas ond other special a —_ anthems fer Mixed, 
to seat the children according to their Male and Treble voices. Send for an on 
playing ability. However, very weak play- Free Descriptive Circular on Organ and Voca eet Music for Christmas. 
ers were seated next to strong players when. | bf T, FITZSIMONS COMPANY, INC 
. , . 
ever such an arrangement was possible. 615 North La Salle St. Dept. E Chicago 10, IIlinols 
Although the music used in the instru- 
mental classes was different from that used 
in the vocal groups, the principles of good eo Seegeuedgeeadqgeseaeewzh ea & 
singing were related as much as possible to e “ 
good tone production and performance in You FREE ? 
r ° 
playing. For example, the method of breath s Have You PY 


control used in playing instruments was 
pointed out to the pupils to be the same 
as that used in singing. Good phrasing, 
proper attacks and releases, and other 
principles were shown to be closely related 
in both methods of tone production. It would 
| seem that children develop a better and more 
appreciative understanding of the art of 
music by bringing into mesh their instru- 
mental and vocal music experiences. 


Arrangements by WALTER BEELER 
ALFRED REED HENRY GASS 


A collection of Walt Disney songs from famous motion picture 
and television productions in special band combo instrumentation, 
playable by combinations of any size. Easy, big-sounding arrange- 


An interesting finding resulting from this 
research*. It was apparent that the fifth 
grade children benefited more from the 
new treatment than the fourth grade. This 


ments. 
result was evident from the statistical 
analysis of the data obtained from the BALLAD OF DAVY CROCKETT A WHALE OF A TALE 
scores of the pupils on Tests 1 and 2. These MICKEY MOUSE MARCH HE'S A TRAMP 
tests, it will be remembered, measured JING-A-LING OLD BETSY 
abilities in recalling and demonstrating MERRY MOUSEKETEERS HI! TO YOU 
skills associated with music notation. How- Published im 13 books Conductor 1.00 
ever, with respect to music appreciation, 


BE SURE TO WRITE FOR YOUR FREE Ist CORNET BOOK TODAY! 


there was no such variance evidenced be- 


tween the grade levels. Both the fourth 
and fifth grade experimental classes showed 
} by their scores on the Keston Music Prefer 
' ence Test (significant at the one per cent * CINDERELLA OVERTURE Arr. by Robert Powers 
level) that they preferred “better” music Includes “A Dream is A Wish Your Heart Makes,” “Cinderella,” “The Work 
Song,” etc. 
than the children who received only the 
control treatment. y *PETER PAN OVERTURE Arr. by Robert Powers 
Includes “The Second Star To The Right,” ‘Never Smile At A Crocodile,” etc. 
(Please turn to next page) a Eoch Set includes FULL BAND INSTRUMENTATION end FULL SCORE with 
PIANO ACCOMPANIMENT Complete 3.50 
*A complete summary of the statistical com "7 Selling Agent + a 
utations used in this experiment has been pub 
fished by the author in the Journal of Exper * HANSEN publications, i Ine. pad West 57th reat 
imental Education for March, 1955 (Vol, 23, pp . York 19, MY. 
231-8). 
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The educator who stresses the importance 
of learning to master the musical score 
might be inclined to feel that this fact 
may indicate instrumental music in this 
kind of a program had better be introduced 
no earlier than the filth grade. To the edu 
cator who feels that the goals of teaching 
children to appreciate fine music are of 
greater significance in their musical devel 
opment, the reverse may be preferable. The 
findings of this study would seem to sug 
gest that further research with different 
related sete of criteria may be helpful in 
resolving this aspect of the program 

Tabulation and analysis of data with re 
spect to previous or concurrent instumental 
training by the individuals in the experi 
mental and control subclasses outside of the 
school music classes showed no relationship 
to the findings of the study. It is likewise 
interesting to note that LQ., reading com 
prehension scores, and grade-point averages 
did not contribute to the criterion skills. So 
it was possible to discard these variables 
in the final computations 

At the end of the study, the children 
ranked the subjects which they studied in 
school in the order they preferred them. 
The purpose was to discover how they 
ranked music in their own private heirarchy 
of preferred subjects, which thus yielded a 
measure of their liking for music class. It 
was possible to conceal from them the fact 
that what the investigator wished was not 
a complete ranking of their school subjects 
but rather the place given to music in that 


order. A highly significant difference (sig 


Flute 
Cocktail 


Scherzo and Blues for 3 or 2 Solo Flutes 
with Band or Orchestra 


A delightfully different concert 

piece by Harry Simeone 

featuring 3 or 2 Solo Flutes 

with Band or Orchestra. 

Published as recorded by Arthur Fiedler 
and The Boston “Pops” for RCA Victor. 


Shawnee Tress inc. 


Delaware Water Gap, Pennsylvania 


niheant at the .001 level, chi-square tech- 
nique) in favor of the experimental groups 
was found by the anlysis of the frequency 
distribution of ranks. 

By means of a questionnaire survey of 
the parents of the children in the four 
subclasses, it was possible to discover how 
they felt about the introduction of instru- 
mental music in the elementary school music 
program as well as their evaluation of their 
children’s musical progress. The returns (100 
per cent) definitely indicated that the 
majority of parents considered a program 
of this type was desirable. More of the 
parents of the children in the experimental 
groups felt their children had been stimu- 
lated by their school music experiences than 
those of the controls. 

Do the skills and attitudes which children 
learn from a combined program of vocal 
and instrumental instruction have last- 
ing effect after one year of such training? 
One would consider it valuable to know if 
a method of teaching music utilizing both 
singing and playing instruments might be 
more effective if the training period were 
extended over a longer period of time. Per 
haps there is a practical optimum span of 
time which would produce maximum results 
with respect to these skills. Information of 
this kind would be particularly useful to 
institutions where problems of finding suit- 
able staff are acute and where budget and 
space are limited 

The author has made an attempt to obtain 
information relative to this aspect of the 


program by retesting the experimental sub 


ae 


Orchestra: $7.00 
Band: $5.50 


@ Write for reference copy 
of conductor's score. 
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jects one year after the study ended. From 
the time the study was finished and the 
retesting was done, one school year had 
elapsed during which time all the children 
were taught music in the same conventional 
manner. The writer is at present in the 
process of making the necessary statistical 
computations to complete analysis of these 
data. It is expected that the findings from 
this follow-up survey will be published in 
the near future. 

The implications of this study are self- 
evident. We music educators are well aware 
from our observations and recent surveys 
that instrumental music is reserved general- 
ly for students who show unusual aptitude 
in music and/or who are willing to pur- 
chase an instrument and lessons. Many 
schools are trying to supply instrumeatal 
experiences to all their children through a 
massed program of various types of toy 
instrument ensembles. Unfortunately no re- 
search is available to show the value of 
such an approach. These efforts do, however, 
demonstrate the necessity for well-defined 
plans for programs, based on thorough study, 
including vocal and instrumental experiences 
for all children. 

Earlier attempts to obtain objective data 
about the values derived from the introduc- 
tion of instrumental training in the school 
curriculum appear in the literature. While 
they have been disappointingly few and 
far between, the findings are highly sug- 
gestive. Will Earhart and Frank Gatto made 
a pioneering study* in this area in the Pitts- 
burgh public schools in 1934 using toy per- 
cussion instruments over a period of three 
months. Probably due to the brevity of 
time and the kinds of instruments used, no 
statistically reliable results were discovered 
by the investigators, however. Studies by 
Caswell’ and Semeonoff*, on the other hand, 
strongly indicate the value of instrumental 
music experience for all children 

For administrative purposes, a different ar- 
rangement of classes might be more suitable 
in various kinds of school systems. It is 
possible, for example, that a plan such as 
Schneider developed at lowa State Teachers 
College an integrated vocal and instru- 
mental program where children sing and 
play during the same class period may 
be desirable. Again, it might be feasible to 
alternate instrumental music with vocal 
music in larger blocks of time during the 
year; suitable lengths of these intervals 
probably would vary from school to school 
depending upon various factors. These ar- 
rangements would seem to have several dis- 
advantages, but this should be substantiated 
by further experimentation. It would ap- 
pear preferable that modifications of the 
divisions of time in each area should be 
explored and evaluated in terms of the local 


school situation. © # 


"Will Earhart and Gatto, Frank The Value 
of Instrumental Training in Public Schoo! Music: 
An Experimental Study Pittsburgh Schools. Vol 
IX (May, 1935) 176 196, 


‘Arnold Caswell. “‘A Music Program for Platts. 
burgh State Teachers College Unpublished Ed.D 
Project, Advanced School of Education, Teachers 
College, Columbia University, 1953. Pp. 153 

*Boris Semeonoff, “Further Developments in a 
New Approach to the Testing of Musical Ability 
with Special Reference to Groups of Secondary 
School Children, British Journal of Psychology 
Vol. XXXII (1940) 145-161 
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By FLORENCE ©. BEST 
Union High School 
Grand Rapids, Michigan 


Around the World 
With Music 


(Count LO for each correct answer.) 


1. What country has issued a music 
stamp honoring the composer Richard 
Strauss (1864-1949) 7? 

2. The calypso dance enthralled Eng- 
land’s Princess Margaret when she 
visited what British West Indies is- 
land? 

3. In what country did the monarch, 
who is an accomplished saxaphonist, 
top the hit parade with his composition, 
“We want to Be Happy”? 

|. Where do you hear the finest 
yodelers? 

5. What country allows no organs 
in the churches? 

6. What country is called the land 
of singers? 

7. In what country do the peasants 
play their bagpipes. which they call 
tibia. before the Mass on Christmas 
Ive? 

8. What country is celebrating the 
opening of its world-famous opera 
house this November, after its being 
closed for ten years? 

9. What country would you visit if 
you wanted to see Grieg’s home? 


10. What place is called the singing 
center of the world, on account of its 
800-year-old music festival, the Eis- 
teddfod, at which choruses and dancers 
from 25 different countries gather? 


ANSWERS: 
¢ ‘pepmuy Z ‘Aueuuas | 
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Scramblegrams 
Christmas Songs 

These are the names of songs we 
all sing at Christmas time, Can 
you unscramble them? How many 
scramblegrams can you add? 

1. NLIEST GTINH 

O TLIETL NWTO FO 

MEBHTEHLE 

3. O MCOE LAL EY TAIHFFLI 

HET SFRIT LEON 

5. KEDC HTE LLASH 

6. YJO OT TEH DLORW 

7. IT MECA NOPU A 
DGNMUTH REACL 

8. TLUREHS’ DARELC MYHN 

9. RAHK HET ADLRHE 
GNALSE GNSI 

10. IAFTRES DOLR SEJSL 

ANSWERS: Do you really need them? 


@ 
Music Quiz 
By David Payne, 8-2 


Union High School 
Grand Rapids, Michigan 


David says “The object of the quiz 
is to fill in the blank squares so that 
each column equals the number of 
beats designated.” 


An eighth note gets one beat. 
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Good Reading, Kids! 
John Philip Sousa, 
the March King 

Reviewed by Joan Ou, 8-1 
Union High, Grand Rapids, Michigan 
Author: Mina Lewiton 
Time and place: 1865 in Wash- 

ington, D. C, 

The main character; John Philip 

Sousa 
Summary: 


i= Philip Sousa really 
deserved the title of the 
March King. He worked hard for it. 
John Philip wrote many marches, The 
one that is most highly rated is Stars 
and Stripes Forever. Every band in the 
United States plays that march. 

One morning John Philip lay in his 
bed, when suddenly the thin crisp 
notes of the fife reached his ears. This 
caused him to rise very abruptly. He 
got dressed and ate his breakfast. He 
did this in a hurry because he just had 
to go to the parade. The war between 
the states was over and the men were 
coming home. When the band played, 
John saw the delighted look on the 
fac es of the soldiers which were before 
saddened by the war. But John didn’t 
know this was to start his career. 

When John became 14 he joined 
the Marines to become a band player. 
As he grew older he began to compose 
his own marches, Not too long after 
that, John started out with his own 
band to play all over the world. He 
gave many concerts in America and 
soon crossed the ocean to Europe. He 
and his band played in England for 
the Queen's birthday. They toured 
Europe many times. 

John Philip Sousa was also famous 
for inventing the sousaphone, which 
is still played in our bands today. He 
had no use for the radio because. he 
said, it wasn’t like an open auditorium, 
But finally he agreed to play for radio 
broadcasts. 

John Philip Sousa was born on 
November 16, 1854, and died on 
March 6, 1932 in Pennsylvania. 

oo 
(Please turn to page 64) 
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GODARD ALL WEATHER LOOSE 
LEAF BAND MUSIC FOLIO 


The folio made for 
marching bands in all 
kinds of weather. The 
folio made for a 
change of music with 


discussion on the work to be studied 
is always good. The teacher finds out 
what the students’ backgrounds are, 


little effort The folio 

made in four colors; and whether they are adequate to the 
Dark Red, Dark Blue, 

Olive Drab and Black experiencing the students plan to do, 
See your dealer today ; 

and fe fe on the color He gives guidance to the students so 
you need 


that the activity chosen has a possibil- 
ity of success. He knows the limitations 


E. S$. Meade, successor 
To: Dwight W. Godard 


201 Galena Bivd., Aurora, til. 


of the students and appeals to their 
imaginations guided by a knowledge of 


these limitations. This means that the 


teacher must be well read, fully in- 


The Teacher and the Creative Arts 


(Continued from page 17) 


NOW AVAILABLE 
in 


Abbreviated Concert Form 


AIDA 


pide 


From the Opera by Verdi 
Transcribed by 
ROSARIO BOURDON 


S.A.T.B. 
$1.00 


Piano or Orchestra Accompaniment 
Send for a copy ‘‘On Approval”’ 


HAROLD FLAMMER, INC. 


251 W. 19th St. New York 11, N.Y. 


formed, and have the ability to relate 
informally, and to inter-relate the cre- 
ative arts to daily life. Students should 
be encouraged to share ideas contin- 
ually, show their work frequently and 
explain how it was done. A truly cre- 
ative teacher is aware of all the in- 
teresting things in the environment of 
the community, and is able to relate 
these things to experiences in various 
art forms. 

The creative teacher continually 
aims for his own personal growth in 
creativity, and realizes this is the first 
essential for him in transmitting the 
contagion of creativity to his students. 
He looks beyond his students and their 
outward appearance. He sees the innet 
person in each one. This teacher has 
a steady aim of eye that sees beyond 
to the real boy or girl, and anticipates 
the co-adventure of experience which 
will realize a full measure of growth 
and development for each one. Such 
a creative teacher finds his greater 
inner resource for well being, happi- 
ness, and professional reward in the 
creative arts. Such a creative teacher 
knows that the creative arts program 
helps each student to realize that his 
personal well being is the finest of all 
arts, and that his richest resource is 
found in the creative arts. *?+ 
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Keyboard Experience ? 
(Continued from page 15) New Chorus Music for your next ee 


S.A.T.B. 
All People That On Earth Do Dwell 
. »W. Glen Darst .22 
Beneath My Window ....... . R. Youse .22 
will learn much more rapidly, their The Time of Christmas .... Rhee 20 
fingers will be more adept at the key Little Trotty Wagtail ...... -* . . Lois Rhea 22 


hoard because they have learned to use The Willow Tree ...................+.+A, Roobenian .20 
the small muscles and their attention 


grades who have not had this back- 
ground we begin there. Our ter- 
minology and the materials we use 
will be appropriate to the age level 
an! prey ious exper ience of the children 
“ve are teaching. The older children 


Reference copies sent to choral directors on request. 
span will be longer. So. we need not be ELKAN-VOGEL co., vet. 


completely discouraged if a sixth grade 1716 Sansom Street Philadelphia 3, Pa. 
has to “start from seratch.” If the 


teacher is skillful and enthusiastic. 
these budding adolescents will be just PRESSER CHORAL MUSIC FOR HIGH SCHOOLS © PRESSER CHORAL MUSIC FOR HIGH 
= 


is eager as small children to make 


friends with music. 
These keyboard experiences are car- 


ried on in the general music class to 


heighten the interest and understand 


more tunes for teens 


by Rufus Wheeler and Elie Siegmeister 


ing of music. Therefore there would 
not be a day set aside for such activity. 
Rather the teacher uses the piano as 
one of her tools of learning whenever 
NEW! For grades 7 through 12, this new collection includes ma- 
terial presented for the first time in SATB form. Keeping in 
mind certain technical limitations of young people, the authors 
present selections enlivened by a feeling of drive, rhythm and 
syncopation. Ideal for classroom or concert work, the titles are 
almost entirely selected from the rich storehouse of American 
folk and popular tradition, — $1.00 


and as often as the opportunity seems 
appropriate. The learning is by ear, 
eve, and hands rather than by rote. 
The only equipment needed is a 
piano and some sort of facsimile of 
the piano keyboard on the desk of 
each child. Folding cardboard key 
hoards can be purchased for about 
thirty five cents from any music store. 


(unes for teens 


by Rufus Wheeler and Elie Siegmeister 


There are also plastic keyboards avail- 
able. They come in two-octave sections 
($1.25 each) which can be fitted to- 
vether. Better still, why not let the chil- 
dren make their own keyboards? With 


Ac ti 5 i SAT). S 
A collection of 25 songs for three part voices (SAT). Songs of 


America, sung by Americans who made this country grow — 
cowboys, pioneers, riverboat sailors and farmers. Accompani- 
ment: anything handy. Chord symbols are provided. — $1.00 


JUMOR SCHOOL CHORAL SERIES 


Four new numbers have recently been added to this popular series, com- 
piled and edited by Genevieve Rorke. Be sure to see these interesting 
additions, 
FUM, FUM, FUM $.30 
POPCORN CARNIVAL .20 
ROLLING HILLS .20 


KEEP AN EYE ON ME 20 


paper they can measure and cut the 
white and black keys to the exact size 
that they are on the instrument. A 
wonderful way to learn how the keys 
are placed and the name of each! 
Because of these classroom experi- 
ences many of the children will wish 
to learn more and will seek class or 
private instruction in piano or instruc- 
tion in playing band or orchestral in- 
struments. Still others will have a 
keener interest in and a better basic 
background for the choral groups in 
the secondary schools. Although these 
outcomes are desirable, our primary 
concern is that our students will leave 
us wanting music in their lives See your dealer, or write: 
always. 
; THEODORE PRESSER COMPANY 


Bryn Mawr, Pennsylvania 


And so, “Keyboard Experience is not 
Class Piano”, it is not a method of 
promoting piano playing for all chil- 
dren. It is a happy and practical way 
to make friends with music. ® # 
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3g PRESSER CHORAL MUSIC FOR HIGH SCHOOLS © PRESSER CHORAL MUSIC FOR HIGH SCHOOLS @ PRESSER CHORAL MUSIC FOR HIG 
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DENISON 


OPERETTAS 


© FOR HIGH SCHOOLS AND 
ADULT GROUPS (Full evening) 
$1.5 


Bamboo Princess, TI 
Hel f the West I he 
Kho! Front, A 

Da Crockett 
Desert I we 

Dumb Waiter, A 
Fortune Telle 

Girls W He 
Golden Butter 
Crypsy Ba 

Hearts and ¢ 

Ma Mar 

M Me 

Mi tarliaht 

Old} ed Git 
Pastry ¢ k { Pirate, The 
he One / eb 
Sky waymar The 
Sweet Ans Page 
Waltz Time 

Wild R 


® ONE ACT OPERETTAS 
(High School) 
Gilbert and Sullivan Revue, The 


Hooray for Youth 


Treasurer Gurl 


® GRADE SCHOOL (Two Acts) 
Cobbler of Pairyland, The 


Ir Fairyland 
Sunny { Sune icle ( 
Taffy Ann 
® GRADE SCHOOL (One Act) 
Down Among the Fairies 
lon of the Golden Cheese The 
Mullizan's Ma 
Slee Head 
Streamlined Cinderella 
© PRIMARY GRADES 
Carnival Prince The 1 
Coing to the Pair 1.4 
Lemonade Stand, The 1.01 
Lucky Star 1 
© COMPLETE MINSTREL SHOWS 
Bandana Junior Minstre! Show 
Minstrel Jubilee 
Minstre! Parade 
and Bootblacks Mi 
trel Show The .. Se 
Spooky Minstrels The 


All operettas sent for 10 days 
xamination Just check off 
the peretta ou with to ex 
umine and enclose with our 
name and address 


THE DENISON 
MUSIC COMPANY 
321 FIFTH AVE. SO. 

MINNEAPOLIS 15, MINN. 


Let Them Sing 


(Continued from puge V9) 


1. The entire system is organized on the 
basis of the self-contained classroom. 
Concurrent with this is a strong insery- 
ice plan which allows organizations of 
merit to function easily for the purpose 
of improving any phase of the curric- 
ulum 


2. Most school activities emanate from 
democratic procedures, Classvoom teach- 
ers assume leadership roles, and are 
encouraged to do so. 


With the advantage of this back- 
ground it was not difficult to secure 
the backing of an understanding ad- 
ministration which saw the value of 
organizing the choral directors and of 
developing an elementary choral clinic. 

The first clinic (1954) encompassed 
seventeen choruses totaling eight hun- 
dred children and teachers. It was held 
in an auditorium of 800-seat capacity 
which allowed no parent audience. 
Since most of the directors had very 
little training in music and received 
no extra remuneration for these added 
responsibiliti — was felt by the music 
consultanis that encouragement alone 
should be the goal. The teachers de 
cided they would prefer local clinicians 
whom they felt would be more sympa 
thetic and understanding in this situ- 
ation. As an organization they chose 
three people two had been former 
music consultants and had worked 
with them in their sehools (now they 
are serving as elementary principals), 
the third was the music coordinator. 

The plan sueceeded. The clinie 
moved along without difficulty. Chil- 


The 
Finest and most Complete 


MUSIC  prerararion® SERVICE 


OFFERED FOR THE PROFESSIONAL 
AND STUDENT MUSICIAN 
Biack & White Music Prints @ Spiral Binding 
Music Copying @ Music Papers & Supplies 
Transparent Master Sheets @ Gold Lettering 
information upon request 
MASTERWORKS MUSIC SERVICE 
P.O. Box 2108 Dept. B Hollywood 28, Calif. 


Franz Lehar-Joslyn 
7739 GOLD and SILVER .. 


Johann Strauss-McKinney 


7222 TALES from the VIENNA WOODS ............ .30 


Johann Strauss-McKinney 
7660 WALTZ of the SEASONS 


J. FISCHER & BRO. 


119 West 40th Street 
NEW YORK 18, WY. 


~ Walt; Numbers for — 
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dren, teachers and consultants all 
learned many valuable things from the 
experience. Plans for “next time” be- 
gan immediately. 


Planning The Second 


Last spring an allotment was in- 
cluded in the 1954-1955 budget to 
cover expenses. Early this school year 
the necessary administrative sanction 
was arranged. At the second monthly 
meeting of the Choral Directors Or- 
ganization many songs were discussed 
in an attempt to find material which 
would serve for the clinic, and which 
also could be used later for a Spring 
Festival. The process of trying un- 
known material was a valuable aid 
to many teachers who later found use 
for much of it in a variety of ways. 
While many of the members are un- 
trained as musicians, enough could 
read music sufficiently well to enable 
them to hear the songs sung in parts. 

Three part-songs and one round were 
selected. Chosen from Music Every- 
where were “Tramp Away” and 
“Sumer Is JTeumen In”: and from 
Singing In Harmony, “Mary and 
Martha,” and “O God, Beneath Thy 
Guiding Hand.” 


Committees were organized to de- 
velop the mechanics of the clinic. One 
of these was a committee to work out 
a plan for the seating of the choruses 
in the auditorium. Instead of drawing 
lots for position as it had done the pre- 
vious year, the committee decided it 
would be just as fair to use an alpha- 
betical arrangement. Seating charts 
with the exact number of seats for 
each group were run off on a dupli- 
cator and a copy was sent to each 
director so that she would know how 
to seat her chorus quickly and quietly. 
Fach director placed her group across 
the width of the auditorium so that 
the sopranos from all schools would 
be seated together. the seconds in 
another section. and the altos in a 
third group. In this manner they would 
be seated in parts. yet could rise as 
separate choruses for individual group 
numbers and proceed to the stage. 

Another committee worked out the 
mechanics of movement for the groups. 
Individual numbers were listed first 
on the program. As the clinic chairman 
greeted the children and teachers, one 
chorus came on the stage. The second 
group waited in the wing. As the first 


19 

2 
| 

| 
entucky Sue 1,2 
y Sadie Shaw from Arkansas | 

56 


group finished and filed off the stage 
the waiting group moved on the stage. 
During the same period of movement 
the next group came from the audience 
to the wing to await its turn. All groups 
were alerted to move rapidly into place. 
There was no difficulty in timing the 
performance. Seating was done from 
twelve o'clock. The 
followed the individual 
group numbers was stopped precisely 
at two-thirty the children 


to one clinical 


work which 


and 


were 
then dismissed, by schools. All the 
children thus were able to get back 
to their school buildings by three 
o'clock. 


Stull another committee arranged the 
stage setting and public address system. 
while another arranged for a pleasant 
plac e for the directors to meet after- 


ward and served cokes and cookies 
while the evaluating was in process. 
Many details were worked out by 


the entire group. The children’s dress 
action. It 
was the decision of the majority to 
the of individual 
group to its director. Some choruses 


was determined by group 


leave attire each 
had robes to wear. Some had uniform 
white blouses and navy blue skirts and 
trousers. Several groups wore ties of 
one color as their only distinguishing 
feature of dress 
out 


A few appeared with- 
uniform 
ance. It was feared that wearing robes 


any attempt at appear- 
would bring out an undesirable com- 
petitive spirit, but there was complete 
lack of it. The desire to learn was def- 
initely felt throughout the clinic. 

The values of the event are innumer- 
able. later 
there was a notable variety of outcomes 


Among written comments 
considered important. Perhaps the most 
with 
the audience situation. No performing 


common of the comments dealt 
group ever had a more courteous, fas- 
cinated, sympathetic (yet admiring) 
audience than this auditorium full of 
wonderful young Americans. 

Twenty one of the twenty-five chor- 
the 
of groups ranged from twenty in mem- 
bership to ninety-five. All participation 
was 


uses in city 


were present, Sizes 


voluntary. Adjudication sheets 


were made up by a committee. Only 
those choral directors who wished to 
brought an adjudication sheet to the 
clinician. It is interesting to note that 
every choral 
an 
for helpful suggestions. 


director who conducted 


individual number filed her sheet 


The children participating had an 


opportunity to sing on a big stage, 


(Please turn to next page) 


3-Step Chorus Riser 


Band, Orchestra, 
Portable Stages. 
size group. . 


Chorus, 


stage. . 
and other features. 


Write for FREE catalog, layout and low prices. 
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12 Wenger Bidg. 


or Combination 
-Wenger makes risers for any 
.or rehearsal room. New 
All Bolted Construction, Shaper cut (rounded) edges, 


uss Wenger R 


Folds 


@ Set up 
Speedily 

@ Take down 
Instantly 

@ Store 
Compactly 


Risers — 


Stores 
Compactly 


Easy ~- to - Set-up, 

easy to move and store. 
Exclusive Wenger ‘‘down- 
the-middie"’ fold cuts 
storage space in half, 


Owat 


35 west ‘gist STREET 
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ISERS 


down smaller 
any other 
riser 


Band. Orchestra or 
Seated Chorus Riser 


WE THE PEOPLE 


(Concert March) 
By Oscar Bradley 
Arranged By Philip J. Lang 


FULL BAND 5.00 


FULL ORCHESTRA 550 FULL SCORE 


SYMPHONIC BAND 7.00 


1.50 


Christmas Party 


Songs By Harold Spina 
Arranged By Philip J. Lang 


FULL BAND 9.00 DANCE BAND 
FULL ORCHESTRA 8.00 VOCAL SCORE 


3.50 
40 


Edwin ft, Moss 


SOLILOQUY FOR TRUMPET 


By John J. Morrissey 


FULL BAND 450 SYMPHONIC BAND 


CARNIVAL SUITE 
By Philip J. Lang 
FULL BAND (Including Full Score) 
SYMPHONIC BAND (including Full Score) 
FULL SCORE 
CHORUS PARTS (SSA) 


MAIN STREET U.S.A. 


By John J. Morrissey 


FULL BAND (including Full Score) 
SYMPHONIC BAND (including Full Score) 
FULL SCORE 


Write For Free Band Thematics 


6.00 


750 
10.00 
2.00 
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Let Them Sing 


(Continued from preceding page) 


listen to 


hand comparisons They learned that 


all races can do an excellent job in 


good music, and make first 


1 7 APPEALING FAVORITES 
SCHOOL BANDS 
ALL PROGRESSIVE 


CONCERT BAND 
FOLIO 


Stuart - Herfurth - Miller 


CONTENTS 


March, Wagner; Angelus, Massenet; 
Polovetzian Dances, Borodin; Ori- 
ental Patrol, von Blon; Shepherd's 
Dance, German; Marche Slave, Tchai- 
kovsky; Pughetta, No. 1, Handel; 
Chorale, Weiss; Spirituals, Arr. Stu- 
art; Stars and Stripes Forever, Sousa; 
S.1.B.A. March, Hall, Elsa's Proces- 
sional, Wagner; Espana Waltz, Wald- 
teufel; Tunes from Tangoland, Arr. 
Miller; Consecration, Kéler-Béla; 
Saint Anthony Chorale, Haydn- 
Brahms; Star Spangled Banner, Smith. 


Conductor's Score $3.50 
Parts, each 75 


WRITE FOR 
FREE SAMPLE PART 


BOSTON MUSIC CO. 


BOSTON 16, MASS. 


music and that we can all work to- 
gether. 


The children wrote some comments 
later. The following will give an idea 
of the way in which they accepted the 
clinic experience: 


When I went to the Music Clinic I 
liked the way Miss Parks guided us with 
her hands. She really put the song to- 
gether easy. She told us the right 
rhythm and how to sing it best. I liked 
the group singing best because it 
sounded like one large voice. I thought 
it was beautiful 


The directors had an opportunity 
to study the methods of handling 
groups, the appearance of many kinds 
of robes, a multitude of professional 
ideas, and above all to experience a 
feeling of cooperating in a successful 
big group effort that provided many 
experiences for individuals. 
Frances Mylnar of Lozano School was 
one of the participating teachers. 


She commented: 


Values of the Choral Clinic 
for my group: 


1. Opportunity for “on the stage” per 
formance not possible in our community. 
2. The inspiration gained through listen 
ing to other choral groups perform. Our 
chorus is relatively new and the children 
have never heard what good choruses 
can do, They were impressed by the in- 
terpretations of the numbers and by the 
way each group responded to its di 
rector 


$. Such an experience encourages each 
child's pride in his own group. We had 
never aspired to robes, but seeing other 
choruses in uniform has given us the 
incentive to work toward obtaining our 
own 


b. The children’s behavior speaks as well 
for the clinic as any other one thing. 
Had they not been so eager to hear 
each other, the lapse of time between 
each individual chorus number could 
we il have bee na problem 

(This would not be complete without 
the inclusion of the “know-how” we 
choral directors who are not musi 
majors were able to derive from the 
clinic. Both the clinician and other di 
rectors offered much help to me merely 
through the opportunity provided to ob 
serve them working with the children.) 


Administrators present felt that the 


clinic was an excellent public relations 
medium. Many felt the clinic to be 
one of our most important music ac- 
tivities. F. A. Martin, principal at 
Crockett School, remarked: 


I enjoyed the clinic very much. I am 
in favor of more of them. In addition to 
school loyalty as pupils of Crockett 
School, it gives also system wide loyalty 
since pupils of the same city school sys- 
tem can feel a closeness to each other 
by working together in a common cause, 
thereby feeling a loyalty toward the 
Corpus Christi Schools as a whole or 
as one big unit. 


The few parents present were very 
enthusiastic. Even though we had a 
larger auditorium than before, the gain 
in number of choruses did not leave 
space to invite parents. Administrators 
from the central staff had an oppor- 
tunity to study collective efforts, in 
evaluating the progress of music ed- 
ucation in the systems. 

Miss Parks also was kind enough to 
send us her comments: 


In my opinion the grade school clinic 
involving over 1100 fourth, fifth and 
sixth graders of Corpus Christi was edu 
cationally very valuable and musically 
thrilling 

The organization of the event was 
technically perfect! Everything moved 
with a precision that adults might well 
envy. The teachers and consultants are 
to be commended for their very excel- 
lent pre-planning. 

As a musical activity the children 
were given fine opportunity for a goal 

that of singing well in public for one 
another 

Preparation for the huge massed choir 
was well done as proved by the exciting 
and lovely songs tape recorded as a fol- 
low up! 

It was an honor and a pleasure to be 
able to be a part of such a fine event. 
Thank you. Congratulations to all! 


Miss Parks left with us some sug- 
gestions for next year: more individ- 
ual choruses on the program, and an 
opportunity for the clinician to work 
with individual groups. 

The goals first set by the elementary 
musie consultants were more than 
gained as we witnessed the results of 
mass guidance and group participation 
in the most meaningful of learning 
situations for all children and educators 
concerned. We would like to recom- 
mend this type of activity as one which 
is superior for elementary children. ** 


BIRTHDAY! 


Just ene year old, and alreedy a favorite coast-to-coast; as a Basic Method; as a Piece Book (those ensembies!); os a 
refresher course fer ‘rusty’ strings; as a reet source for Rote Technic; as a PERFECT Sight Reader——and not ‘the same ol 


Educational Music Magazine, November-December 1955 


chestnuts" again—but live ond new meterials in the contemporary American spirit! See Varitone ods, pages 24 and 63. 
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Ensemble Literature and Interpretation 


(Continued from page 24) 


The keen use of the ear for quality 
perception as well as pitch discrimina- 
tion cannot be over emphasized. The 
teachers job is to furnish suitable 
guidance and to stress small group 
performance throughout the school 


year. 


Raising Standards of Music 


Contest and festival participation 
has encouraged the production and 
publication of much good music. The 
requirement that ensemble numbers 
have scores if they are to be listed in 
the contest booklets was a worthwhile 
stipulation. More and more original 
compositions are being added to the 
ensemble literature each year. Not all 
are good but the trend is good. This 
trend should be encouraged in every 
possible way. The National Associa- 
tion of College Wind and Percussion 
Instructors has completed its third an- 
nual competition from which have 
emerged three worthy ensemble num- 
bers. Other organi: tions are doing the 
same thing while still others are com- 


missioning the writing of chamber 


works by some of our most gifted com- 
posers. 

If we expect to raise the standards 
of the music that is published, there 
must be a serious reappraisal by all 
directors of music which they select 
for performance, Standards of the mu- 
sie performed will be raised only if 
better music is selected for perform 
ance, 

Success in raising performance and 
literature standards will encourage 
wider participation, both in school and 
out. There are always places to per- 
form for the group which plays well. 
Then. as more good easy music is 
published the ensemble program may 
become effective in the lower grades, 
Elementary and junior high school con. 
tests and festivals already show con- 
siderable increase in popularity and 
participation, 

Ensemble playing is fun. Give it a 
chance to funetion in your school cur- 
riculum, Give it the necessary super- 
vision, Give it the incentive of places 
to perform. If these prerequisites are 
met. more people will be playing bet 
ter music and will be doing it on a 
higher standard of perfection, ++ 


New! 
B-E-S-T 
(BAND -— ENSEMBLE — SOLO — TIME) 


Prescott-Phillips 


Yes, all instruments have 
the solo parts PLUS either 
a duet, trio, quartet, or 
rhythm part! TWENTY- 
FOUR select Melodies for 
young players. 


FREE COPY on request 


Schmitt Publications, Inc. 


Minneapolis 3, Minn. 


Ninth Annual Mid-West National Band Clinic 


HE NINTH Annual Mid-West Na- 

Band Clinic will be held 
this vear at the Hotel Sherman in Chi- 
cago, December 7 through 10. All 
clinic events will be free to everyone. 
One of the most interesting events 
of the convention will be the First 
All American Bandmasters’ Band. re- 
hearsed and conducted by Lieutenant 
Colonel William Santelmann, Conduc- 
tor of the United States Marine Band 
of Washington D.C. for the past 15 
years. Other bands chosen to present 
new music of all publishers and of all 
grades of difficulty, with special empha- 
sis on class C and D music, are: 
Joliet. Hlinois. Grade School Band, 
Charles Peters. conductor; Mason City, 
Jowa. High School Band. Paul Behm. 
conductor; Norman, Oklahoma, High 
School Band, William Robinson, con- 
ductor: Barrie. Ontario. Canada. Col- 
legiate Institute Band, W. Allen Fisher, 
Carrolton. Ohio. High 


School Band. George Toot. conductor: 
and VanderCook College Band of Chi- 


conductor: 


cago, Richard Brittain, conductor. 

December 7, 8, 9, 10 are the dates. 
For a complete program and hotel 
reservation card, write to Lee W., 
Petersen, 4 Street, Peru, 
IHinois. 


DON’T PLAY WITH FIRE 


Battery Operated 
Candlelight services, Pageants 
STRAYLINE’S SAFETY CANDLE 
WHITE PLASTIC 
Pipe lighted prism cut plastic 
flame. Color disc for colored 
lights. Used by some of the 
largest Colleges, Schools, 
Churches, Choirs, Complete 
with batteries 
$15.00 Dz. 8”. 
$18.00 Dz. 12”. 
Plus postage. 
Sample $1.50. 


Strayline 
Products Co. 


Dept. A 
Dobbs Ferry, N. Y. 


WORLD'S LARGEST 


PRODUCTION 
of 


MALLET PLAYED 
INSTRUMENTS 


Vibraphones — Chimes 
Marimbas — Orch. Bells 
Kylophones — Accessories 
Glockenspiels & Bell Lyra 

Also 
Celesta & Celestette Keyboard Instrs. 


G. C. JENKINS CO. 


Box 168 Decatur, 
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Epirorn’s note: Since the number of octavo publications has reached 


such large proportions 


has become nec essary to devise some means 


of presenting information in less space. With this in mind, we have 


listed all octavo received up to the review deadline and have classified 


the material as shown below. 


SECULAR 


5.A.B. 
(A companied) 


INVOCATION TO THE DAWN-Arr. Bamptor 


(J. Fischer, #911 0) From the Zur Tribal 
Ritual, With trumpet and drum accompaniment 
ad ib 

Ki YTUCKY —Geibel-G. P. Bis 
4 


97 16) 
MARCHING SONG-—-Bergh. (Robbins, R494 


WRAGGLE TAGGLE GIPSIES, O 
bert. (Novello, C.S.L.R, 14 5) English tolk 


5.A.B. 
it accompanied) 
FEAR NO MORE THE HEAT O° THE SIN 
Wickens. (Novello. P.S.B. 1569 20) S.A.T 


NA-—Wickens. (Novelle PSB 


S-— Wickens (Novello P.S.B 
B 


5.A.7.B. 
(Accompanied) 
BOLD FISHERMAN Arr. Siegmeister. (T 
Presser, 412-4026¢ > Sea ballad 
CAP'N, GO SIDI rhACk YO" TRAIN--Arr 
ones (C, C, Birchard, 968, .20) Track labor 


song 
COVERED WAGON, THE—Strickland. (R. D 
Row, 728, 40) A dramatic chorus for soli and 
mixed voices. Performance time--about 10 min 


utes 
EV’ RYBODY SQUARE DANCE—FPorcucci. (Bos 


ton, 2876 ) With tenor solo and viol of 
thona 

(H. Plammer, 81227, .20) 

PUM, FUM, PUM~~Arr. Vree. (T. Presser. 3 
40281 0) 

GIVE ME A SONG TO SING!—Elliott. (R. A 
Hoffman, 44241 Festival number 

KNOW A PLACE—Graham, F. Summy 
5) 

I'M SAD AND I'M LONELY—Arr Sieg meister 
(T. Presser, 4312-40270 10) Mountain song 

JIMMIE NAGS JEANIE—Arr. Pflautsch. (C. ¢ 
Birchard, 9050 1) Old American song 

YOU AND 1--Yacich-Wilsor (Robbins 
49066 

KEEP ON (T. Presses 
412-4 10) Spiritual 

LORD, ¢ U ARD AND GUIDE THE MEN WHO 
PLY —Baker-Ger (Ludwig O10 25) 


Official the S. Air Force 

MELODIC CARAV. AN, A-—Arr, Wilson, (Rob 
bins, Choral Parts Only 0: Piano 
Seore with Choral Parts, .50) Contains 5 num 
here 

MY NORTHERN LIGHT—Priml Stickles. (Bos 
ton 

MY WILD IRISH ROSE—Olcott-Stickles. (Bos 


tor 1m) 
ON PUDDICOMBE MOOR —Cooper (Mills 


Me 

OLD MAC DONALD HAD A PARMA Port 
er. (Robbins, R4947, Choral Parts On 
Piar Score with Choral Parts 45) Variations 


0 Old MacDonald Had a Farm 
PAT WORKS ON THE RAIN AY A James 
Presse American folk one 
PROCLAIM LIBERTY~-Byles. (R. D. Row 


20) 


OCTAVO 


Gustafson, (T. Presser 


NA NDOAH Arr 


Sieg meister Presser 
4 Shanty 
SOURWOUD "MOUNTAIN Arr. Wells. (H 
Fiammer, 81224 5) Polk song 


SUNSET IN THE ALPS—Scarmolin. (Ludwig 


ol 
THREE LITTLE MAIDS—Elliott. (R. A. Hoff 
man, 44219 5) An American Ruralette 
WANDERER THE——Lekberg. (€ I Summ 
5) SSAATBB 


5.A.T.8. 
(Unaccompanied) 
BiM BAM—Arr. Altman. (Mercur MC 227 0) 


A folk song 
BLACK 38 THE COLOR-—Arr, Smale 
Summy 18 0) An appealing version of ar 
Appalachian folk song 
COOPER O'FIFE THE—Arr. Siegmeister, (T 
?_— 412-40268, .20) Answerback song, B 
li, with 


S.A.T.B 
IS MY NAME-—Johnson. (Novello 


17 
ELSIE "MARLEY Gilbert. (Novello, P.S.B. 1572 
20) Northumbrian folk song 
EVENING SHADE “se Siegmeister, (T. Pres 


ser, 4312-40269, 0) Early American Hymn 
EVERY TIME THE SPIRIT—Arr. Peter 
F. Summy, 22 22) SATTBB. A rhytt 


mic version of a ular spiritual 
THE n. (Novello, P.S.B 
4, .20) Canzonet for §.A.T.B 
FAR YE WELL, MY DARLIN’—Arr. Barker 


c Birchard, 971, .20) Southern mountain 


melody 

HANS HAUGEN-—Arr. Pooler. (C. F. Summy 
227 »5) A humorous Norwegian folk song 

THE-—-Ed. Stevens. (Novello, Or 

15) 

HARPER’ CREEK—Arr. F. and M. Pooler. 
€. Birchard, $054, .20) Plantation Song 

de THE POTTER POWER?-—-Lewis 

Fischer, CM 6800, .15) 
| KNow DE LORD—Arr. Howorth. (R. A. Hoff 


man, 43206 22) Spiritual 
I MUST AND I WILL. GET MARRIED—Ar: 
James. (T, Presser, 4312-40274 0) American 


folk sone 

MUST BE GAY—Peuerl-Ed. Geiringer. (C. € 
Birchard, 777 20) 

NEVER HAD BUT ONE LOVE—Niles. (¢ 
Fischer, CM6801 20) 


I SMILE TO SEE HOW YOU DEVISE—Ed 
Stevens. (Novello, Oriana 116 15) 
| WANT TO SING A SOLO—Arr. Wilson 
(Robbins, R397 40) Novelty number 
IRISH ELEGY—Adapted-Ratclifie. (Novello, M 
1346, .20) 
LIL) BOY NAME DAVID-—Arr. Myover. (C. F 
Summy 2220 25) SATBB. An interesting 


spiritual in a new choral setting 

MOST HOLY NIGHT—Hind. (Novello, M.1 
1348 0) 

MUSIC, WHEN SOFT VOICES DIE—Kilpatrick 
(Boston SON 0) 

NIGHT PIECE, THE—Greenhill. (Novello, P.S 
KK 1345 1%) 

NOW LET ME FPLY--Arer. Peter, (C. F. Summ 
?22 22) An exciting choral arrangement of a 
Piritual 

© HAPPY DAMES—Sheoherd-Ed. Stevens. (N« 


Oriana 


O MELODY—Peuerl-Fd. Geiringer. (C. C. Birch 
ard, 77¢ 18) 
SC os OF, BOBBELI—Arr. Siegmeister, (T. Pres- 


412-4026 0) Penwsylvania Dutch lullaby 

SERENADE Lubin. (C. F. Summy, 222¢ 25) 
SSAATTBB 

SHELTER—Arr. Sateren (C. F. Summy 222¢ 25) 


orse folk tune 


Si UT CERVUS—Palestrina (Novello Anth. 


412 6) Motet 
SIGN OF THE BONNY BLUE BELL, THE 
Foss (Novelle P.S.B. 1567 20) Somerset 
tolk 


rHROUG H THE MOUNTAINS GO 
ROAMING—Arr. Sifler. A Slovenian folk song. 

WHEN GRIPING GRIEFS—-Edwards. (Novello, 
Oriana 118 15) 

WHO'S ¢ /ONNA TO WORK FOR ME-—Bryan, 


(J. Fische 8907 5) From the Negro Spiritual 
Tradition 

YE BANKS AND BRAES—Arr. Soderstrom. (H 
I 5, itzSimons, 107¢ 0) Caledonia (Scotch) 


YONDER COME DAY—Arr. Hall. (C. C. Bir- 


chard, 973, .18) Negro spirituai. 


S.A. 
(Accompanied) 
CHESTNUT CANDLES—Thiman 
T.P.S. 336, .15) 
DUSK—Thiman. (Novello, T.P.S. 335 0) 
IF ALL THE WORLD WERE PAPER—W ilkin- 


(Novello, 


on, (Ne ‘pote r.P.S. 337, .20) Two-part Canon 
tor ¢€ qu 
SUSIE, in TLE Ly SIE—-Arr. Davies. (H. Flam- 


mer 
Ww INDY NIG HTs Gilbert (Novello T.P.S 


4 15) Canon for equal voices 


$.S.A. 


(Accompanied) 


AT THE GATE OF HEAVEN—Arr. Dieterich 
F. Summy, 4185 20) Spanish American 
folk melody 

BATTLE HYMN OF THI REPU BLIC—Arr, Wil 
housky i Fischer, CM6777 20) Orcrestra 
and band arrangements published Either or 
both may be used with chorus 

CARROLL, A-—~Jacobsen. (C. C. Birchard, 965 
16) Optional flute 

DONE CAUG hd A RABBIT—Arr. Imig and 
Simon, (C. Fischer, CM6852, .20) Folk song. 

EVENING WIND, THE—Hovdesven. (J. Fisch- 
er, 8898. .25) Optional strine bass 

FLORIAN SONG—Godard- Dieterich (C.F 
Summy 187 25) 

KERRY DANCE THE-—Molly-Dieterich. (C. F. 
Summy, 4186, .25) new choral setting of a 
deliehttui sone 

oat te DAVID PLAY ON YOUR HARP— 
Arr Paul i F. Summy, 41843 22) Negro 
spiritual 

LIT TLE ry WAGTAIL—Rhea. (Elkan- 

4068 

MARRIED TO A MERMAID—Arr. M. and T. 
Johnsor (Robbins, R43958 25) 

PASTC: At.—MeKay. (C. F. Summy, 4189, .22) 

POPCOX (T. Presser, 


41 4078 oO) 
SECRET THE—Rhea. (C. F. Summy, 4179. .20) 
SUSIE, LITTLE SUSIE—-Arr. Davies. (H. Flam- 


a4 


mer 70) 
WAYS, THE—Eastham. (R, A. Hoffman, 42507, 


WHISTLE MARY, WHISTLE—Arr. Wilson. 
(Robbins, R3973, .30) American folk song 


$.S.A, 


(Unaccompanied) 


DEEP IS THE RIVER—Fichhorn. (C. F. Summy, 
418] 22) An original work of interesting vocal 
lines and dynamic contracts 

OLD + gage THE—Dushkin. (€ Fischer, 
CM6766 

PRINCE OP SLEEP THE—Dushkin. (C. Fischer, 
M6767 

SHIP OF RIO THE—-Dushkin (€ Fischer, 
CM6768, .20) 


$.S.A.A, 
(Accompanied) 
MAY Brahms-Kendal!. F. Summy, 
4182. .22 
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T.7.8.B. 


( Accompanied) 

GYPSY SON ( Bostor 
40 18 

INDIAN Col NTRY McKay. (C. F. Summy 
413 sal setting of a Hamlin 
Garland Po 

LORD, Gl ARD AND GUIDE THE MEN 
WHO FLY—Baker-Genuchi. (Ludwig, 011, .25) 
Official hymn of the U. S. Air Force 

VAG SONG A-—Bergh. (C, F. Summy 

7.7.8.8, 
(Unaccompanied) 

DIDN'T MY LORD DELIVER DANIEL—Ar 
Genuct (Ludwig 25) With Baritone 
sok 

FOUR AND TWENTY ELDERS—Arr. Paul. (€ 
F. Summ 4148 ) A new rhythmic versior 


res tual 
MOUNTAIN DEW Arr 
With Tenor and 


on an 
GOOD OLD 
(Ludwig, 009 


Genuch:i 
Baritone 


solos 
HAPPY IS EN¢ LAND !—-Castelnuovo- Tedesco 


(Galaxy, 20° 0) Choral settings of poems by 
John Keats 
I a A LADDER—Pasquet (H, Flammer 
IS “YO GONNA BLOW HORN ?-—-Pasquet 
(H. Flamme 82174 0) 
OLD MEG-—Castelnuovo-Tedesco, (Galaxy, 2060, 


20) Choral settings of poems by John Keats 


STARS, THE—Schubert-Larson. (C. C. Birchard 
$021 

TO ONE WHO HAS BEEN LONG IN CITY 
PEN T—Castel nuovo-Tedesco (Galaxy 2058 
20) Choral settings of poems by John Keats 

(Unison) 
ADVENT RE-— Boswell (Novello, §.S 1944, 


BED SUMMER Wilkinson, (Novello, S. 
15) 


DAVID OF 


THE WHITE ROCK—Arr, Williams 
(H. Flammer, 87078 18) Unison with of 
tional descant. Traditional Welsh 
French sea shanty 
GRASSHOPPER GREEN Bath. (Novello, 
I w "ANDI RED LONELY AS A CLOUD—Thi- 
mat (Novello, 1948, .15) 
JILLY JENKIN-—McCleery, (Novello, §.S. 1951 
0) An Old Mime 
KERRY DANCI THE—Molloy-Riegger (H 
Flammer, 81228 0) 
MOON, THE—Wilkinson. (Novello, §.S. 1947 
15) 
POOR OLD HORSE!—-Arr, Sharp. (Novello 
S.S. 1960, .15) Folk song from Warwickshire 
SKY-TIMES—Thiman. (Novello, 8.8. 1939, .15) 
SPRING IS COMING--Wilkinson. (Novello, 
1944 15) 
THANK THE GOOD LORD IT’S FRIDAY 
Baror (C. Fischer, CM6821 20) 


CHRISTMAS 


5.A.B. 
(Accompanied) 
€ MAS A NTIPHONY, A-—Bampton, (H 
Gray, 23 8) Anthem 

MAR’ LLABY Arr. Davis. (€ ( Bir 
chard, 502¢ 16) Polish carol 

SING, O SING—Darst. (C. C. Birchare, 2098 
Christrnas anthem, Organ accompaniment 

S.A.B. 
(Unaccompanied) 

TO THE MANGER—Arr. Davis. (C. C€ Bir 
chard 044 16) Polish carol 

5.A.T.B. 
(Accompanied) 

ANGELS THEIR GLORIA’S ARE SINGING 
Adapted Black. (J. Fischer, 8906 25) With 
soprano and baritone solo Norwegian folk 
melody 

CAN DLES-—Lucke (H. W Gray, 2383 20) 
Christmas carol with soprano solo ad lib 

CHRISTMAS EVE IS HERE—Arr. Emery, (H 
Flamme 84451 8) French carol 

JESUS WAS BORN LONG AGO-—Terry, (C. 
Birchard, 2099 18) SSAATB, Organ accom 
paniment 

LIKE SILVER LAMPS—Grieb. (R. D. Row, 461 


LOVE AT CHRISTMAS TIME—Langstroth, (H 
ray 10) Carol. Organ, bells or 
chimes accompaniment 

LOVELY BABE, HOLY CHILD—Day (H. W 
Gra 16) Anthem 

LULLABY AT THE MANGER-—Liemohn. (Gal 
axy, 2041 15) With mezzo soprano solo 

MARCH OF THE WISE MEN, THE-—Gau!-Ric 
der. (H. W. Gra 0) Anthem, Orgar 
accompaniment 


NATIVITY 
$049 16) 
paniment. 


TALE—Belyea. (¢ 
With optional solo 


Birchard 
Organ accom 


OH, COME, ALL YE FAITHFUL. C. Wil 
son. (Lorenz, 9825 20) An anthem-fantasia on 
the Christmas carol, with an alto solo. Organ 
accompaniment is provided but an optional 
rean and piano duet accompaniment is also 
available 

SOME CHILDREN SEI HIM —Burt-Wilson 
(Blackwood Mus« 25) 

SONG OF THE NATIVITY Pohimann,. (R. A 
Hoffman, 46337 

TIME DRAWS NEAR. THE—Williams. (H. W 
Gray, 2395, .20) Organ Accompaniment 

S.A.T.B. 
(Unaccompanied) 
AWAY IN A MANGER—Adapted Thorson, (€ 


15) SSAATTBB with solo 
or 

BABE IS BORN. IN BETHLEHEM, A-—Arr. Bar 
ker. (C. C. Birchard, $042, .16) Danish Christ 
mas carol 

BIRTH-NIGHT OF CHRIST, THE-——Breitmayer 
(HH, W. Gray, 2380 20) Carol 

BOAR IS DEAD, Harris. (Mercury, M¢ 
OR 20) Carol 
AROLING CASING Burt-Wilson, (Black 
wood Mu 

CHRISTMAS. CHANTERS THE—Harris, (Mer 
cury, MC 209, .20) Carol 

I = OF A MAIDEN: White. (Mercury, MC 

.20) An old « 

oN. “CHRISTMAS NIGHT Arnatt (Mercury, 
M¢ 410 0) Traditional Sussex carol 


REJOICH Harris (Mercury, MC 210 0) Carol 


SHEPHERDS, TELL US ALL—Arr. Kozinski. (¢ 
( Birchard, $002 18) Polish carol 

SLEEP, MY SAVIOR, SLEEP—Bergh. (H. W 
Gray, 2481 20) Carol 

SONG TO THE SLEEPING BABE, A-—Snel! 
(H. W, Gray 48 0) Pennsylvania Dutch 
carol 

SONGS NATIVITY LaMontaine, (H 
74, .35) 

rwo ‘CHRISTMAS CAROLS (on Latin texts) 
Arnatt. (Mercury, MC 24! 5) 

VIRGIN'S Lovelace, (H. W 
16) 

WHAT CHILD IS THs? Arr. Roberts. (C. F 
Summy 1551 18) Old English tune Green 
sleeves With Baritone solo 

WHEN OUR LORD COMES LIVING—Arr. Ko 
zinski, (C. C. Birchard, 5009 0) Polish carol 

WITH FRIENDLY CATTLE 'ROUND-—Pendle 
ton. (R. D. Row, 464, .22) 

S.A. 
(Accompanied) 

COME YI Are. Davis, (Gal 
axy. 2045 0 

IN THI rOWN OF BETHLEHEM—Strickland 
(R. A. Hofiman, 45209, .18) 

RING, BELLS OF CHRISTMAS-—Magney. (No 
vello, 2361, .18) Anthem for youth choir, S.A 
$.S.A. 

(Accompanied) 

FRIENDLY BEASTS, THE—Arr. Walton and 
Ehret. (C, Fischer, CM6839, .20) An English 

carol 

SLEEP, LITTLE JESUS—Emig. (H. Flammer 
RO141 18) Carol 

WHAT CHRISTMAS MEANS TO ME--Souers 
(1. Fischer, 8912 20) 

WHAT STRANGERS ARE THESE?—Arr. Pur 
vis. (€ c Birchard, 5056, .20) Old Scottish 
arol. With solo 

$.5.A. 
(Unaccompanied) 

CHRIST CHILD SO FAIR—Arr, Luvaas. (C, 

Sirchard, $047 16) Old Christmas song 
7.7.8.8. 
(Accompanied) 

THOU MUST LEAVE THY LOWLY DWE 

ING—Berlioz-Helfenbein, (Galaxy, 2065 ) 


T.7.8.8. 


(Unaccompanied) 


OVER BETHLEHEM’S TOWN~—Mueller (H 
Flammer, 8504 20) Carol 
Unison 
(Accompanied) 
AS DEW IN APRIL-—Smith. (C. C. Birchard 
A. & C, Black, 124 16) A carol 
Christmas Operetta 
A CHRISTMAS CAROI Virginia Hagemar 
‘T Presser Co 1.50) Easy short, and effective 
tor erades of imvor hieh school is this adaptation 
of the Dickens story, dialogue written by Eleanor 
Jone Singing parts tor five boys and three girls 
speaking parts tor four boys and three spirits 
who could be either boys or girls, Off-stage carol 
er ould use any convenment choral arrangements 
tamiliar carols. Two acts, two sets, using same 


background with easy 
orminal 
ing. Ten copies required for 


changes of properties 
easy 


performance 


SACRED 


S.A.B. 
(Accompanied) 
HOW LONG WILT THOU FORGET ME? 
Pfluewer-Lorenz, (Lorenz, 7345, .20) With mez 


zo-soprano solo 
LOVING SHEPHERD, 


THE—Benson. (Lorenz, 
734 18) With baritone solo 
THROUGH ALL THE YEAR-—-Arr, Pitcher. (€ 
( Birchard, 2097, .18) Old chorale, about 
1735 
TURN UNTO US, O LORD--Hovdesven. (H 
Flammer, 88583, .18) 
UNFOLD, YE PORTALS—Gounod-Riegger, (H 
Flammer, 88585, .20) 
$.A.T.B. 
(Accompanied) 
ALL PEOPLE THAT ON EARTH DO DWELI 
Darst. (Elkan-Vogel, 1098 22) Anthem 
ALL THY MERCIES~-France. (Lorenz, 9819, .18) 
APOSTLES SPEAK: PETER, THE-—-Bakin, (R 
D. Row, 458, .34) Performance time: about 6 
minutes, Organ accompaniment 


ATTEND PRAYER—R. 
Cs 
BENEATH THE CROSS OF 
renz 4455, .20) 
BENED ICTUS ES, 
Fisct ver 
CHRIST 


Wilson 
JESUS 
DOMINEI 


CM 6833, .25) 
HATH A GARDEN 


Titcomb 


Barritt 


Anth, 1415 20) Anthem 
COMMUNION SERVICE-—-Sumsion 
1443 
EXULT IN: GLORY'!—Miller. (Mills, 288, 
FAIREST LORD (C. P 
my 1393 0) Band arrangement 


Ik son 


Silesian to 


GLORY SHONI AROU ND—Elliott. (R. A. Hoff. 
man, 46441 20) 

GOD OF OUR PATHER—R. C. Wilson, (Lo 
renz mi7, .20) A hymo fantasia for testival 
occasions 

GOD OF US ALL--Youse, (Robbins, R3944, .25) 

GOD OUR REFUGI Marshall i¢ Fischer, 


0) 


but melodious and interest 


OCTAVO 


(Lorenz, 


Shawker 


(Novello, 
(Novello, 


available 


The 


10) 
Sum 


GUIDE ME, O THOU GREAT JEHOVAH 
Mueller. (Galaxy, 2063, .20) With Junior choir < 
(Unison) 
HAND OF GOD, THE-Whitcomb. Fischer, 
C M6851 25) 
HARVEST HYMN, A-—-Deihl. Galaxy, 2059, 
my) 
HOW LOVELY ARI ERS 
Mendelssohn-Peery, (Lore #9 0) 
HOW LOVELY =, wie "DWELLINGS Rich 


olson. (Lorenz, 
I ASCEND UNTO MY FATHER 


ger. (C. C, Birchard, 775 SSATRE 


Handl-Geirin 
4 


IF GOD BE FOR US—Thompson. (Lorenz, C82, 

20) 
IF THE LORD HIMSELP—Pritchard. (Novello, 
oth. 1319, .20) Anthem 

IF THOU ART H, Mor- 
rs, 1041 20) 
JESUS, LOVING SHEPHERD—Peery. (Lorenz, 
4457 0) 
JESUS, SAVIOR, PILOT ME—Peery (Lorenz 
KYRIE—Goodell, (€ Fischer, CM6802 
LEAD ON, O KING ETERNAL--Peery. (Lorenz, 
4164 0) 
LET SAINTS ON EARTH IN CONCERT SING 
Titcomb. (C. C, Birchard, 2100 10) Organ 
accompaniment 
LORD IS GRACIOUS THE -Aulbach 
Flammer, 84443, .20) 
LORD IS IN HIS HOLY TEMPLE, THE—RBell 
(Lorenz, 20) 
LORD MY LIGHT THE -Allitsen. Wright 
(H. Flammer, 84454, .20) 
LORD, IT BELONGS NOT TO MY CARI 
Rhodes. (Novello, Anth, 1420, .20) Anthem 
Organ accompaniment 


LORD, MAKE ME AN INSTRUMENT OF THY 

PEACE Marnville (H. Flammer, #4446, 
From a prayer of St. Prancis of Assisi - 
LORD REIGNETH, THE—-Braman W 

Cyray 488 20) Anthem Organ accompani- 

ment 
MAKE A JOYFUL NOISE UNTO THE LORD 

Seay. (H. Plammer, 84444 10) Psalm 100. 

Organ accompaniment 
MAY THE WORDS—RBerlinski. (Mercury, MC 

‘8, .40) With soprano and baritone solo and pm 
orean accompaniment 
MORNING HYMN, A-—Titcomb. (C. C. Bir : | 
chard, 2096 16) A 
MY MOUTH SHALL SPEAK THE PRAISE 

West. (Lorenz, 9816, 
MY GOD AND KING-—-Holman. (Novello 

nth. 1314, .20) 
NEARER MY GOD, TO THERE—Westrup. (No 

vello, M.T. 1347, .15) Anthem 
NEW ENGLAND PSALM, A-—Arr. Malin. (€ 

C, Birchard, 967 12) Psalm 119 
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YE HOLY ANGELS BRIGHT 
Birchard, 2089 16) 


NOEL! NOEL‘ Arr et. (E. H. Morris, 104 LORD MAKE Mi THINE INSTRUMENT 
iry. M 
JOYFUL IN 1 LORD—Warner, (€ LOVE DIVINI EXCEI 
MAY “Thy HOLY SPIRIT—Rott tz5 
R FATHER hitfor 
ertormed as a4 cantata withou scener 
"PRA GOD IN HIS / 
cm may 


22) Norwepian York. (Mere 
LING 
them with organ a Thi ( vello 15) Oo 
ment nons e 
THE LORD politov-lvanov-W arner peretia 
rt MORTALITY and NORWALK—Read-Lowes THIS IS OUR CAMP—Morrey (€ 
; urd, 1.25) A group actior lay which 
Burchard, 974, .18) XED—Var 
© LAMB Pasa m HE ART IS Hu as one-act 
rUARY—Mat etting of wor 
PRAISE THE LORD WITH ON NSEN 34 u 
Wee ettecine part 10 copies requ 


King. int 
PSALM XLVII-—Bourgeo en sche 
p isan. (Bostor CM6a54 Cantatas 
480, RAI ; OR < no } 
4) Insts ~ THE CHOICE OF HERCULES 
PRAI 1S GLORIES SHOW PRAYER OF ICATION Novelle 5) This performing voca 
Karnar ‘ jorman Stone is 
PRAI THE PRAYER RES air mer cores and the MS y 
easul soprar Virt 


me Ca 


Ls 
PRAI rHe LORD 
(H. \ 


PRAI NAN THE LORD~Bergh HRE CREE’ FIVE POEMS OF THE SPIRIT—£dward 
itury 4) writers, for baritone 


i¢ mmy ) 
Anthen 
horu and orchestra 


ter ‘ 

PAN GOD THE LORD—Lor enz “PRAISI HEE ~ 
9823 nimetr i is ontemporary style 

PRAIS YE THE LORD ‘ for sacred or 

0) Thi unthem may be ntiy | 

now festival numbe rING FAN NCIES Philip annon (N 

PRAIS Yt Tt LORD Stewart. Wo 1.35) ne 


) Set to tones luded in this fifteen minute cy« 


chorus 
SALM Vill-—Warner, (C. F. Summy, 15 bow. (Novello, M e, Mod 
12-—Vieuge (H. Flammer, 8444! 0 VI and IV with fauxbourdo y an unknown advanced 
¢. Organ accomranime: composer of the 16th century. May also be ng GOBLIN MARKET—Ruth Gupps 
140-—~Manz if I $47 This half hour cantata for two 
PSALM OF PRAISE, A—Daniel ay MAGNIFICAT AND NUNC DIMITTIS—Rai oloists, SSA chorus and string orche 
j 0) Parts trin how, (Novello, M.V. 13 ) Set to tones the eerie poem of Christina Rosetti fo 
place of piano are available IV and VI with fauxbo by a known aluable addition program mater 
PRAYER FOR OUR HOME derson composer of the 16th century. May also be sung — experienced at vanced women's 
Birchard, 2094 For oru LAUDATI DOMINUM Gore 
S.A.T.B. Organ a inimen Musik oseph Williams, Ltd 
RING OUT WILD "BELLS imunds« A.T.B.B. rf for mixed 
scher, an* 0) New Year's j (Unaccompanied) with words chosen from the 
SEARCH MI LORD-—Nordmar MAGN IFICAT AND NUNC DIMITTIS--Rain The part-writing is moder and 
Cus ) vell M.V 144 } Set to tones several sections eight parts Fit 
SING ALLELUIA FORTH with the fauxbourdor Thomas tween the quiet mood of the beginning 
y, 2490 Anthem or A.T.T.B triumphant finale. A stunning 20 minute imber 
TO THE LORD OF HARVEST Thanksgiving service or program of 
(Boston O14 %S) Anthem for Thanksgiving S.A. chu oncert The orchestration is available on 
TO US, LORD JESUS-—-Lorenz. (Lorenz (Accompanied) al ano of organ accompaniment would 
ilso be effective 
STILT WITH THEE endelssohn NAMI Or JESUS WITH THAMES RUN SOFTLY —Georce 
Lorenz. (Lorenz, Ca Ove (Lorenz, 5347 “0) yson ovello, 1.50) Cantata for baritone solo 
IVACH MI { J AND OBEY— Holt: (Lorenz ‘ chorus, and orchestra, composed tor 
064 145) Hymn-anthem f mixe Winchester Festival of 1955. Verses are trom 
TEACH MI LORD Jorde Prothalamium dmund Spenser music 
Summ nth $.S.A. moder and tairly difficult, but interesting 
TERSAN( O) This (Accompanied) YEAR ROUND--Wo 
anthem ¢ « i rear Gop or US ALI Y ouse (Robbins, R3965 A Garland of Songs for 
) nd String Orchestra one tor 
HALLELUJAH CHORUS, THE-—Handel-Lorenz each for New Year and iristmas 
NO PEACI W ilsor obb (Lorenz. 6247 0} 1S minutes) and moderately easy. Modern 
4) MOURN. MOURN—Bacon. (Galax 0 ” SIX SETTINGS FROM MUSIAE SIONIAI 
THERE WERI SHEPHERDS— Mu (>) PRAISI THE LORD OF HEAVEN-—-Harris Praetorius-Wienhorst (Concordia Publishir 
Flammer, 84454 0) Organ accompanimer rvelle 2 Anthem written ‘ 50) Three-part unaccompanied arrar 
THUS SAITH GOD THE LORD—Harris N, ; } y ilian style Orgat h may be used in a variety of wa 
vello. Anth, 1474 1S) Anthem npani SSA ITB and other combinat 
LORD— Mendelsso te ‘ program material tor small ensembles 


WILL BE DONE—Peery. (Lorenz, Cai 
i184 basic repertory for small choirs 


rHEI Wi SING Arkangelsky-Tellep NO PLAC! Wilson (Robbins 
(Schmitt Publication R4698, .25) Be k 
UNFOLD, YE PORTALS—Gounod. (H. Flam 
$.5.A. 
THE PERCEPTIVE MUSIC LISTENER— Hans 


mer, #4495 0) With Us m choi 
ALK IN THI LIGHT Art Larsor Unaccompanied) 
1% LIFT THINE EYES Mendelssohn-Coode Tischler. (Prentice-Hall, Inc.) Here is a ‘musi 
Hoftman. 45610. .18) appreciation’ text in which the social significance 
fundamental view-point Not 


54 
ALKING Ww TH JESUS—Lorenz (Lorenz A 
LORD OPEN THOU OUR EYES—Sullivar ot mus is the 
result 


459 
WHEN I LIP UP MY HEART IN PRAYER Lovenz. (Lorenz, 6248 ) only would a real understanding of music 
1) artewa-Cote Fischer CM SHEPHERDS, WOULD YE HOPE 
SATTBB Burchard 1240 
ANGELS BRIGHT —Nile 


rO PLEASI trom reading and use of this book, with the 


im) ittentive listening it prescribes, but 
and understanding of people, history 


an enriched 


phy 
S.A.T.B. IN EDUCATION. (Unesco thru 
(Una mpanied) Iniv y Press, 3.00) A ” 
I eches and reports presented at the | 
PTEND OUR PRAYERS William i ternational Conterence on the Role and Place 
Publications, 858 Music in the Education of Yout! and Ad 
BE PRONG IN THE LORD—Matthew ite HOSPODI —POMILUI—von vov- Bre held in Brussels, June 29 to July 9, 1953 
mon " im} Fischer, CMé 15) nating reading and much food for thou 
BEHOLD rHi LORD'S HAND—Var JESU, PRICELESS TREASURE—Crug son ever sic educator 
(Pitz (R. A. Hottman, 44701 MI IN AMERICAN EDUCATION 
BLESSE Is M AN Arr, LORD, DO HAVE MERCY Vittor Hazel N. Morgan. (Music Educators 
Fischer, With tenor cal Rainbow. (Novello, M.V. 138 This 
CHORAL PRAYERS AND RESPONSES orenz 
1454 0) Unison 
CHRIST CAME KNOCKING AT MY DOOR (Accompanied) 

Rasley, (Lorenz. 9821, 20) ABOVE THE CLEAR BLUE SKY—Mal on $1-54, i 
LTATI Sca ti Burchard 09 Anthem tor treble nd pect music educatior 
Mark choirs IN RECREATION: SOCIAL FOUNDA 
HEAR MY PRAYER O Var FATHER ALMIGHTY Franck oret & PRACTICES—Max Kapi: pes 
ib ) 4.90) Addressed primarily 


LIFE CHILD OF EARTH 


Ameri can 
nftormation 


(PitzSunons 0) 
HOW GREAT ALMIC, SHTY IS THY KIND GO PORTH TO of equal pertinence 
NESS—Pranck-Lundquist. F. Summy, 1548 mpson. Lorenz 
1m) yERU SALEN Parker-I Wilson (Lore dations and practices 


HYMN TO THE TRINITY I'schaikowsk (Lo A sone for | Sunda gram. When he says ti 
renz, oO) it 'BILATE. DEO $0 renz, recreation ‘ n 
SHALI REIGN-—Hatton. Soderstrom Anthem thinking in 
mon 0 oO} SSATTBB OPEN THE DOOR YOUR HEART Jor Dr. Kaplan 
P THY VOlCHI MY HEART AND ma (Lorenz, 8578 education 
PRAISE—-Sateren. ‘Nchmitt Publications. 844 SABBATH BELLS—Stainer eminently 
is) 4) to take the 
LO, HOW A ROSS FER BLOOMING COMMANDMED f ’ men and musi 
Cam A. Hottman ‘ Burchard una 


ynamic presentat n 
bri 
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Piano Solos 


Grade | 
BELLS OF PEACE—Krevit (Boston, .30) 
CALL OF THE CANYON—McKay (T. Presser, 


) 
CLOCK SHOP—Ehrenberg (Flammer, .35) 
COUNTRY FIDDLER—Travis (1 Presser, .35) 
CRICKETS—Erb (T. Presser, .35) 
COWBOY NOCTURNE—fI Rogers (Century, 

DAINTY MISS-——E. Oldenburg (T. Presser, 
FUN WITH FIVE C’S—Martin (Boston 40) 
HOLIDAY IN HOLLAND—Resier (Boston, .35) 
HOPTOADS—McHale (Century, .25) 
I LOVE LITTLE PUSSY—Stairs (T. Presser, .35) 
IN A BIRCH CANOE—I. Rodgers (Boston, .35) 
KANGAROO—Hollander (Summy 40) 
MIRRORS AND ME-—Rozin (Century 25) 
MISTER ECHO—E. Rogers (Century 23.) 

R EGG and CAN YOU?—Ker 

HORSEBACK—Hier (Summy 40) 
SAILOR BOY A. Robinson (T. Presser 45) 
SHOWING OF! f Rogers (Century 25) 
SING, LITTLE PUSSY CAT—Gillock (Boston 


35%) 
SLUMBER 
SUNDAY RIDE—E. Rogers (Century, .25) 
WILLOW TREES—McHale Presser 
WINDMILI Krevit (Boston 35) 
Century Edition 
for study one for 
j 5) 


SONG—-Beethoven-Wilcox (Boston 


and 
WASHINGTON’S 
Ruth Post 
GNOME PASSES By, A 
OH! SUSANNA-—-Foster-Rolfe 
HAPPY CHILDREN—Mart and 
BEAUTIFUL DREAMER —-Foster-Rolfe 
MORNING CHIMES Krevit and 
HEY DIDDLE DIDDLE—arr. Rolfe 
POLLY WANTS A CRACKER—Sher and 
AULD LANG SYNE—arr. Post 
SPOOKY HALLOWEEN—A. Robinson and 
SKIP TO MY LOLI arr, Whitefield 
Grade 2 
ARABIAN CAMPFIRE—McHale 
BEAR and THE BEEHIVES—R 
Voeel 45) 
BIRTH OF THE BLUES—Henderson-MacLachlan 
n 40) 


ROOM 


GRAND MARCH—ar: 


Mellichamp and 


(Century 25) 
Graham (Elkan 


s-MacLachlan (Harms 
ne 40) 

CALICO REEL-Scott Watson (R. D. Row, 40) 

CALLING THE CATTLE Norwegian-arr Bon 
(Boston 35) 

CAROUSEL RIDI THE—Milligan (T. Presser, 

CATAMARAN THE—S cing 

CHINESE LULLABY—Bircsak (7 

COME AFTER ME--Fichandler (1 

DANCING SUNBEAMS 


(Flammer 40) 
Presser 
Presser 35.) 
Fichandler (T. Presser 
DROPS—.Fichan r (T. Presser 45) 
ld (Flan 

TAI! (Bostor 35) 
gers (Ce »4,) 

& SEEK WITH THE FLOWER GIRLS 

1. Rodeers (Bostor 45) 
HIGHLAND MEADOW--S. Watson (R D 


kK J 
JUNTE THE JITTERBU¢ Milligan (7 


Presser 


KITE & THE PIGEONS—R. Graham (Elkan 
Vowel, .35) 


MARCH OF THE 
Presser 40) 


MARCH OF THE 


LILLIPUTIANS—Hibbs 


TOYS— Herbert-MacLachlan 


(Harr 
NO MORF DARK CLOUDS Brods 


NORTHERN LIGHTS—Donato (1 
ON THE 


Presser 


GRIDIRON (March)—S. King 


PRAYER-—S. B 
ROYAL HUNT 
SKATING IN 
(Bost 

RUSTY ROBOT acat Summy 

SKIP TO MY LOI ‘ (T. Presser 40) 
SNOW TIMI I (T. Presser 40) 
STARS 4 FOREVER—Sousa-King 

il 


mmy 


liock 
MOONLIGHT 
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TALE OF HALLOWEEN—Joyner (17 Presser, 
40) 

TAMBORELLA-—Beissert (Summy, .40) 

TEDDY BEARS PICNIC—Bratton-MacLachlan 
(Harms, Inc 

PRICK OR 

WALTZING 

ZIGUENER 
40) 


40) 
TREAT—Tillery (1 
THIRDS —Schunke 
Coward-MacLachlan 


Presser, 35) 
(Boston, 40) 
(Harms, Inc., 


Grade 3 
ALLEY CAT Meserole (Summy 40) 

ALONG THE WAY-—-Bres (T. Presser, .50) 
DOWN BY THE WILLOW TREES—Rodgers 
( Boston 40) 
EL CAMINO A_ SEVILLA (Bulerias)—-Harper 

(Remick, .50) 
EVER VIGILANT (March)-—-Brodsky (T. Presser 
FESTIVALS—Wigham (Summy 40) 
FLAMENCO—Robinson (Summy 0) 
FLOATING GARDENS, THE (Mexican Barca 
rolle)-—Harper (Boston 40) 
GAVOTTE—Gluck-Brahms-Oldenburg 
10) 
HOMAGE TO FRANZ SCHUBERT (1 
2. Moment Musical)-—Watson (R. D. Row 
IIMINY-CRICKETS—Carre (Remick so) 
LITTLE (O. Ditson 


(Boston, 


Landler 


MEXICAN RHAPSODY—Perrin (Summy 
MELODY Cadman-Stickles (Boston 45) 
PAINT BOX FHE-—Donato (T. Presser 10) 
PIANO TUNER’S POLKA—King (Summy 0) 
RUCHIN' DANCF—Hoskins (T. Presser 40) 
SAGEBRUSH SERENADI Bentley (Summy, 


40) 
SERENATA FLAMENCA-—Harper (Remick, .50) 
THIRD SONATINA-—Sifler (R. D. Row 
VALSETTE—Carre (Remick 50) 

W HIRLWIND-—Oldent study in 


tones) 5 


(Flammer 4%.) 


Piano Duet Books 


CHILDS BOOK OF CHRISTMAS 
Comp. & arr. by Rob Roy Peery 


whole 


CAROLS 


(Lorenz, 1.00) 


ver easy 

ENSEMBLE AT ONE PIANO (Summy 1.25) 
Easy Collection for ne piano four hands & 6 
hands 

FOR TWO--Alice Procter (Elkan-Vogel 
BO) 6 mreces tor the early grades 

SONATA FOR PIANO DUET—du 
(Novello) Advanced 

SPRINGTIME PIECES-—-John Graves (Novello) 
For teacher and pupil, the latter part in five 

postion 


THER, Bk 


*lessis 


inge 
POG! 2 (Summy, 1.00) Medium easy 


Piano Duos 


2 pianos — 4 hands 
CARNIVAL—Mowrey (Summy, 1.50, set of 


copies) 
ENSEMBLE AT TWO PIANOS (Summy, 1.5%) 
Piece for 2 pianos 4 hands & 8&8 hands 
Medium 


Piano Books 


CHRISTMAS CAROLS—Collected 
Watson (R D Row Mus 
with clear phrasing here are 
arrangements 
& GRETEL SUITE-—Humper 
7) A stor with musi adapted 
easy mano solo by Janet Scott Bon 
HOUR OF FUN, Bk Lindfors 
Musi ) 1.00; Some of the 
ymn-tunes and =origina eces are 
an applied les 
MOZART GOES BOWLING 
(Elkan-Voeel 75) Six 
pianist, t Mozart 


(Boston 


classics 


Steiner 
piece for the youne 
arranged and edited, in easy 


Reviewed by Glad M. Bell 


Band Selections 


CADET ROUSSEL— De Celles. (Canadian Music 
l 00). This march dedi 

Jean-Baptiste de Quebec 
i id changes to 1 in the 
Trio. It has a distinctive style and melody which 
set t apart trom the sual quickstep march 


number fo ir library, Moderate 


CLASSIC 
Smith, (Mercury. Full Band, 6.00; Sym. Band 
8.50). This overture was composed for band by 
Gossec in 1794-5, Its original instrumentation has 
been revised for modern bands by Richard Franko 
Goldman and Roger Smith. Attractive, straight 
forward music to be played in a bright unhurried 
tempo. Medium grade 


DIXIELAND BAND" 
(Summy, Full Band, 43.00; Sym 
Characteristic Dixieland number 
old Cake-Walk, Medium grade 


FAN.-FA-RADES 
Full Band, 4.00) 
motion picture 
band by Erik 
number tor concert of 
difficult 


GLORIOUS IS THE 
(Canadian Music Sales 
4.00. SSA and SATB chorus, each 20c) 
dignihed and stately number for Chorus and 
Band of for band alone. Effective and impressive 
music easy to perform 


HORNBLOWERS SERENADE-—Cordell-Thorn. 
ton, (Miller Music Corp, Full Band, 2.50; Sym 
Band 4.00) A rhythmic swing number in 

OUNCE tempo. Medium erade 


SALUTE TO GROFE, A--Arr, by Yoder. 
(Robbins. Full Band, 8.00; Sym, Band. 12.00) 
Four Ferde Grote numbers Alice Blue Sob 
Sister On the Trail’ and “‘Mardi Gras’ bril 
antly and colorfully transcribed by Paul Yoder 
A stand-out number for your band program. 
Medium gerade 


SUMMER DAY-—-Siegmeister 
Band, 5.00; Sym. Band, 7.50) 
chaneing rhythms and tempo with prominent 
passages for different instruments The modern 
tonality calls tor close attention to intonation, A 
rather distinctive number for your program 
Medium grade 


TARANTELLA-Dalby. (Summy, Full Band 
5.50; Sym. Band, 7.50). Solo for C Flute and 
band. An allegro vivo number of medium difficult 
grade 

rOY TOWN 


Band, 3.00; Sym 


MARCH-—-McRae 
Band, 4.00) 
based on an 


(Robbins 
from the 


Waxman-Leidzen 
Brilliant fantares 
Prince Valiant arranged for 
Leidzen. An outstanding feature 
special occasions, Fairly 


LAND.-Rell. Rosevear 
Corp Ltd. Full Band 
A 


( Marks Full 
A tone picture of 


U.S.A.—-Ventre. (Robbins. Full 

Band, 4.50). A catchy novelty 
number in march tempo Beginning pianissimo 
with drums and cornet triplet figure the other 
sections of the band join in eraduallly, A melodic, 
well contrasted selection and a fine concert piece 
Medium gerade 


Band Methods 


Y. B. JUNIOR BAND CLASS INSTRUC 
(Full Score, 43.00: parts, each (85). This 
method is designed tor class instruction of 
instrumental students from fourth grade 
Junior High School, Melody is empha 
throughout the course and many simple 
duets create harmonic interest. All instruments are 
kept to a limited reeister, This method is sure 
to hold the interest of 


noning 


young beginners 


Band Books 


All PROGRESSIVE CONCERT BAND 
FOLIO—-Herfurth- Stuart-Miller, (Boston Mus. Co 
Cond, 4.50; parts, each .75) laree sized folio 
with a good variety of material including several 
iumber by 18th and 19th Century composers 
Medium difficult 


EASY TO PLAY BAND POLIO-—Arr. Isaac 
(Robbins Cond 50; parts, each 75c). A large 
sized folio of popular music in easy 
irrangement 

MARCHING IN SWINGTIME—Art 
ton. (Robbi Conductor 00 
Fifteen standard popular sones in brilliant modern 
march tempo Fine for pes meetings and 
athletic events 


standard 


Warring 
parts. each 90) 


SPOT 
‘Summ Cond, 1,% 


SHO W S-—Dalby 
parts, each .90) 
two entrance marches and Four 


Gregory 
Six shows, 
Fantares com 
prise ti new Scored in °'six-way arrange 
ments f effective utdoor playing 


Reviewed by R. K 


immings 


Violin—Viola—Cello—Bass each 90¢ Full Score (with Piano acc.) $1.80 
FREE: Complementary Full Score for String-Class Teachers on request 
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Have Fun With Music 


(Continued from page 53) 


America’s 
Psalm-Singing Settlers 
HAT kind of 


songs would you 


have sung if you had been one 


of the little band of Pilgrims who set 
16207 We are 
told the only music they brought was 


tled on our shores in 


a book of psalm-tunes that had been 
especially prepared for them when they 
had sought refuge in Holland. Ever 


Robes for Your Choir 


Robe Styles 
Swetches of material 
for fabric and color 


send (_] We're interested in 


New Robes 


for Reconditioned, used, 


Robes 


catalog Pulpit Gown 


Confirmation Robes 


OJ Have representative with 
samples, phone for ap- 
pointment. 


E.R. MOORE CO. 


266 Norman Ave., Brooklyn 22,N. 
932 Dakin St, Chicago 13, il 
1908 Beverly Bivd., Los Angeles 57, Calif 


Edited and Arranged 
for the 


YOUTH CHORUS 
S. A(Cambiata), B. 


by Walter Ehret | 
45¢ 


Ca 


HAWKE 


Listing of new CHORAL PUBLICATIONS 


t from: 


Following the success of “TEEN TUNES” published in 1954, 
Boosey and Hawkes now announces the release of 


since the days of the ancient Hebrews. 


men have found strength and comfort 
in psalm-singing. What music could 
have been more helpful to the brave 
pioneers who were to find so many 
dangers and disappointments in this 
land? What songs could better 
express their “thanks-giving” for being 
alive? At last they had found “freedom 


lo worship God”! 


new 


If you have a picture of one of these 
old psalm-tunes in your music books, 
you will see that the notes are round, 
triangular and diamond-shaped.—not 
at all like ours. The phrases are in- 
dicated by check marks, and the only 
bars are double bars at the end of the 
melody. The tunes were sung in unison, 
with no accompaniment. They were not 
as melodious as the songs we sing to 


day. One of Old Hundred 
sometimes called Doxology. We sing it 


them is 


in church and it is in many of ou 


econgbooks, 


The Puritans brought with them a 
different book of psalm-tunes, one that 
had been published in England. Their 
“stuffy” that they were 
forbidden to create or even sing world- 
Probably it made little dif- 
ference. for was too 


religion was so 


ly songs! 
busy 
building homes and guarding against 


everyone 


enemies to give much thought to music. 


also for the 
CHRISTMAS SEASON 


TEN CHRISTMAS CAROLS 
arr. Cecil Cope, S$.S.A., 25¢ 

FESTIVAL CAROLS 

arr. Cecil Cope, S.S.A., 25¢ 


"Mr. Cope is seen as a com- 
poser who possesses facility in 
creative writing that succeeds 
in being easy without becoming 
conventional, These carols will 
be welcomed by women’s choirs 
and should also prove useful to 
girts’ schools." 

Musical Opinion. 


O 418 
LYNBROOK. Y 
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The pioneers had few instruments, 
if any, before 1700. There had been 
no extra room on board ship for such | 
luxuries as musical instruments, Can't 
you imagine the solemn psalm-tunes 
ringing through the wilderness, with no 
accompaniment except the wind whis- 
tling through the dark pine forests and 
the waves beating the rocky shores? 

If you are planning a Thanksgiving 
program, why not introduce one or 
more of these psalm-tunes to your fel- 
low students? For “eye-appeal” you 
the usual Pil- 


white aprons over dark 


might do it in costume 
grim touches 
dresses. white cuffs you can easily cut 
from paper, tall Pilgrim hats for the 
fellows. ete. Don’t forget 
ket! If your group is small, sit around 


an old mus- 


a simple table, heaped with pumpkins, 
corn, apples, ete. 


Can think of 


other 


you ways to 
HAVE FUN WITH MUSIC at thanks- 
giving time? ++ 
STATEMENT OF THE OWNERSHIP, MAN- 
AGEMENT AND CIRCULATION REQUIRED 
BY THE ACT OF CONGRESS OF AUGUST 24, 
1912 AS AMENDED BY THE ACTS OF 
MARCH 3, 1933, AND JULY 2, 1946 (Title 
49, United States Code, Section 234) 
Of Educational Music Magazine published 4 times 
1 ear at Chicago, Hlinois for October 1955 
The name and addresses of the publisher 
editor lana edit« and b ne managers 
ure: Publisher, Educational Music Bureau, In 
East Adams Street, Chicago 3. Hlinois. Editor 
ink B. Cookson, Managing Editor: Frank B 
of Business Manager Frederick A 


The owner is: (If owned by a corporation 
ts name and address must be stated and also 
ne liately thereunder the names and addresses 
f stockholders owning or holding 1 percent or 


4. Paragraphs 2 and 3 include, in case 


the stockholder or security holder 
the 


where 
ippears upon 


the book company as trustee or in any 
the hid relation, the name of the persor 
orporation tor whom such trustee acting 
slso the statements in the two paragrap! show 
the affiant full knowledge and belief as to the 
mstane and conditions which stock 
le und security holders wi do not appear 
n the books of the company as trustees, hold 
stock and securities in a capacity other than that 
ta bona hde owner 


The average number of copies of each issue 


of th blication sold or distributed, throvgt 
the mail otherwise, to paid subscribers during 
he 12 months preceding the date shown abirve 


from daly 
newspapers 


was: (This information is required 
weekly, semi-weekly and tri-weekly 
ily.) Published 4 times a year 


Frederick A. Schneider, 
Sworn to and subscribed 
day ot October, 195‘ 


Business 
before me this 8th 


Hazel E. Wom 


iM Commission expires December ‘5 1955.) 


. 
‘ 
| 
J 
ie. more ta t tock. | 1 by 
corporation, the names and adresses of the 
" ndividual owners must be given. If owned by 
urtnership or other unincorporated firm. its 
. - ume and address, as well as that of each if al 
aS dividual member, must be given.) 
Name Address 
M. O. Hoover Chicago, Ulinois 
G. Hoover Oak Law Illino 
M. Van Duser Lake Worth, Florida 
! Acree Evanston, Illino: 
M. Maric! Milwaukie, Orego 
: ( Hine Chicago, 
mc } 4. The known bondholders, morteagec and 
x the se rity holders ownine or holdine per 
r 5 cent more of total amovnt of bonds, mort 
/ Te or other securities arc: (If there are none 
Te. so state) NONI 
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Like the tinkling of bells, the soft whiteness of snow, the sound 
of children singing belongs to Christmas. This Christmas let your 
community hear its children sing — your Christmas gift to 
them —a dramatic and beautiful Christmas program. Let 


E.M.B. provide the traditional favorites, the sparkling spe- 


cialty numbers, to make your program memorable, 


No where else can you 
find so wide a hot e, so 
order your selection now 


on approval from E.M.B. 


Here’s the easy way to 
ORDER ON APPROVAL 


1. Write, giving grade of difficulty 
and type of music wanted, 2. We 
mail promptly an extensive selection 
for your review. Keep what you 
want, return the balance. 4. Sep- 


erately, you order the quantity you 


need of the selections you choose 
and these are shipped to you at once 
from stock. 


Write for your copy of the new 1955-1956 
EMB GUIDE, the most complete listing 
of school music materials of all publishers 
available 
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for the Classroom Teacher 


A SINGING SCHOOL 


The enthusiasm and efficiency of the classroom teacher are 
essential factors in every successful music program. 


For this reason, the books of A Singing School are designed 
to give her every possible help in her daily work ... 
SOURCE MATERIALS for every occasion, every season, 
every need — more songs, rhythms, games, plays, listening 
material, and folk dances than can be found in any other 
basic series — a rich repertoire for correlation with other 
studies. 


Special provision for teaching musical skills and for mak- 
ing music more meaningful to the child: 


Ten albums of RCA Victor records, made by 


singers from the famed Robert Shaw Chorale. 


SONGS TO PLAY by Charlotte DuBois, to 
help the classroom teacher review music 
fundamentals and acquire greater facility at 
the keyboard. 


THE MUSIC ROAD, I and If, pamphlet 


g 3 in reading readiness and music reading. 


AUTOHARP ACCOMPANIMENTS for Music 


Everywhere and Sing Out! 


MUSIC 
THROUGHOUT 
THE WORLD 


By Marian Cotton 
and Adelaide Bradburn 


High school teachers will enjoy the ree 
sponse they obtain when this book is 
used as the class text in music apprecia- 
tion or general music. It gives special 
attention to the many factors which 
furnish the musical experience of our 
young people today — the orchestra, 
band, glee club, church choir, records, 
radio, and music publishing. Reviews 
the work of composers; explains the in- 
fluence of folk music. Contains 51 folk 
songs. Illustrated. $3.32, 


SCHOOL MUSIC 
HANDBOOK 


By Peter W. Dykema 
and Hannah M. Cundiff 


The “final authority” on musie educa- 
tion methods and philosophy. Now 
being widely adopted as a text in 
teacher-training and as a source and 
reference book for classroom teachers 
... “Belongs in every grade and junior 
high school for constant use by all 
teachers who have anything to do with 
music.” . . 692 pages ... More than 
200 pictures ... Charts, tests, examples, 
programs, and courses of study from 
all parts of the country. $5.00. 
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blishers of Music and Jext Books 
; | 285 COLUMBUS AVE., BOSTON 16, MASSACHUSETTS “ 
jar 


